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About the Foundation

The Toyata Foundation 2 private non-
profit, grant-making organization dedicated
fo the ale of realizing greater humen
fuitilimeent and contribuling to the develop-
ment of 4 buman-onented society, was en-
dowed i Octaber 1972 by the Toyota
kotor Corporation.

The Foundation’s tots! endowment is ap-
proximately  CUL Lillion (roughly 15547
millicn). Cheariered by the Prime Minister's
Office, the Foundation refies solely on its
enclowrpent  income, unsupported by a
rewtidar activity allowance from it founder.
The Foundation, governed by its Beard of
Directors. s wholly independent of the cor-
perare peldicies of the subscribing corpora-
tion of of any other institution.

Throush its Fesearch Crant Division and
its laternationad DHvisdon the Foundation
provides grants for research and projects
related 1o the hum‘.m srel raturst environ-
ments, ~ocial welfsve, education and evl-
ture, ared ather flelds. The Research Grant
Piivision i responsibie for projects that e
conducted by lapanese s'u‘ii(m;‘i- anid b
ren-fapanese who can complete the Japa-
nese-languags grant opplication im Tit,

The muin activity of the Internations!
Division is the administration of the in-
ternational grant program and such ether
programs as the "Know Cur Neighbord”
Translation-Fublication Program. The Foun-
dation’s internstional grant program s
directed primarily roward the developing
countrier and supports projects that best
meet the needs of their present-day sotiety
Recently, this progrom has been focusing
on projects in Southeast As

The Toyots Foundation welcomes response
from readers of the Oceasional Report.
Comments and guestions should be sent to:

International Division

The Toyvota Foundation
Shiniuku Mitsur Building 37F
2-1-1 Mishi-Bhinjuku
Shinjuku-ku, Tokyo 160, Fapan

The articles contained herein reflect their
authors’ opirsoms and do not necessariby
represent the opinions of the Foundation.

1T Nshi-Shiuky -

Shimglehu-ku « 0 Tokyo 160, lapan - el ) 344 1700, <1702, 21703

Message from the Fxecutive Director

Why Is the Con

The “k

Know {ur I\Tri(*‘? bers”
dimensicns since the Tovots

imonplace Labeled Unique?

Franslation-Publication Program has taken on several
cundation naugurated the "Koow Gur Neighbors”
Transtation-Publication Drogram in JTapan in 1978, The Foundation added the [e-
Compilation-Publication Program in 1987 and the "Krow Our Neigshbors”
Transtation-Fublication Progran my Southeast Asia the following year. It further
increased the program’s seope by creating the "Enew Our Neighbors” Trandation
Publicstion Program Among Southeast Asian Countries Iast year,

The Foundatoi set up the Translation-Publication Program in Japan to
with the trapslation into Japancse and publication of works written i Southe
east Asian languspes, Thuas fac the program has awarded grants {or works from
Burma, Indonesia, Malavia, the Philippines, Singapore, and Thailand, The Ir.»m -
lation-Tublication Program in Southeast Asia works in the opposie direction,
secking to further the transtation into Southeast Asian languapes and publication
of Japunese books, The newest program, the Translation-Publication Program

Among houtheast Asian Countries, sponsors the transfation of works from one
Southeast A':iaP language inte another, for example, of a Malaysiun book into
Thai, and their subsequent publication.

I am nof f‘@rr&pk-t@iv satisfied with the name given the Translation-Publication
Program in Soeutheast Asin Somehow, its Japaness name, which literally means
"The Froject for boutheost Ada,” seems inappropoate, We chose it reluctantly,
unable to U”Uﬁi* of anything better

For the Translation-FPublication Program in Japan, advisory boards of scholars
have ?ﬂu‘m set up in each of the Scuthenst Asian countries concerned. The advisory
groups select Southeast Asian books to be trapslated, with the Feundstion accept-
e their recommendations. The ;xpcme e naume of this program, whoch lteradly
means " The Project for Japan,” woapt. for it reflects the prog sram's ernphosie oo hav-
ing the Southeast Astan countries determine the content of their literary expart to
Japan, with the Poundation facihitating, not ditecting, their eftorts

Unfortunstely. “The Drofect for Southeast Asia,” which is the Tapanese name of
the Translatiom-Publication Program in Southeast Asia, inevitably conveys the

Publicarian Frogram in fapan

Books published vndos the krow Olur Meighbars Translation
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impression that the Foundation in Japan
decides the program’s content, with the
Southeast Asian countries heeding its
wishes. That is, one tends to imagine that
the Southeast Asian countries involved in
this program accept the recommendafions
of an advizory group in Japan. As noted,
for the Translation-Publication Program in
Japan, Southeast Asians do, indeed, decide
which works they most want Japanese
people to read. The Foundation accepts
their choices and has the books trenslsred
and published in Japanese. It 5 not sur-
prising,  that  one  assumnes a  Converse
arrangerent exists for the Translation-Fub-
lication Program i Southeast Asia.

[n actuality it has become standard in
many cases for Japan to shape the image
that it projects overseas. The Translation-
Publication Program in Southeast Asia s
an exception, however, because the South-
east Aslan countries generate their own
requests, with the Foundation assuming a
suppoerting role, Because the program's japa-
nese title fails to convey this mpression,
instead suggesting exactly the opposite inter-

-

Special Essay

_ visory
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pretution, | use & with extreme reluctance.

As with the project in Japan, the program
in Southeast Asia is set up so that the ad-
sroups in the Southeast Asian coune
tries indlicate which Japanese books they
waant to read, with the Foundation accept-
it their recommendations. Although the
Foundation provides the groups with ma-
teriaks  to  facditate  the  decision-making
process, it offers absolutely no ideas or sug-
gestions regarding the selection of works.
Te be sure, numersus opmions about po-
tential transletions are expres in Japarn.
But the Foundation sets these aside, limit-

iy fself to submatting purely objective ma-
Sautheast

terials aned watting first for the
Asiam countries to submit their
and then for the translators to by
The Foundation shides by its basic position
that the Southesst Asian countries should
have complete contrel fn selecting indi-
viduads to translate the Japanese works into
Southeast  Asian languages. At long last,
actual translations are under way,

Upon learning about the structure of the
“Know Chur Neighbors” Translation-Publi-

Emerging Languages and Literary Creativity:
The Case of Southeast Asia

Considerable time has elapsed since we first heard that young people were gradu-

ally abandoning the printed word. Images on the television screen me

¢ of their

own accord without any intervention by the viewsr. Animated Hims even spare us
the necessity of being shocked or thinking deeply because they are such obvious

fabrications. 1 vaguely feel that | understand

why comic books sell better than

books containing only words. In comic books, dialogue among the characters has
been replaced by & liberal splattering of printed renditions of exclamations and

metathic vibrations.

The tendency to think deeply seems to be disappearing in Japan. {s this because
we no longer have much to worry about? If this is true, what accounts for young
people’s growing interest in Southeast Asia in the past several years? | have heard
that an Asian film festival sponsored by the fapan Foundation in the autumn of
1982 was filled to capacity and so popular that & repeat showing was necessary. [
am certain that one factor behind the increasing interest is the Toyota Poundation’s

steadfast nurturing of such projects as the

“Know Cur Neighbors” Translation-

Publication Program. The Foundation’s persevering efforts over the past few vears

have {inally come to fruition.

Whenever travel or illness gives me a little free time, I read Japanese translations
of books by Asian authors. I vowed to make this a habit several vears ago when
faid up with a cold, 1 read Chodmai Chak Muang Thai (Letters from Thailand) by
the Thai author Botan. This novel portrays in detail the process through which
a young Chinese boy gradually integrates into Thai society: its impact was so pow-
erful that I could not put the book dewn. Having whet my appetite on it, I next
took up the challenge of 5 Phan Din (A Chronicle of Four Reigns), the roman-
fleuve by the former Thai Premier M. R. Kukrit FPramej. Reading on planes

and traimns, I finally managed to complete the

entire five volumes, Recently
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cation Program in Southesst Asia, most
people seemn to fes] that the Foundation i
atternpting  something unique in plaving

s free

back-seai role and ¢ : the countr
rein in making their selections As an indi-
vidual connected with the program, 1 am,

in a way, pleased te hear thiz but at the
same time, the
more [ wonder if the Foundation's
are ol that unique and unwesual. A
number of Western novels and schol:
works have been translated and published
in Japan. Has this not invariably happened
because Japan wanted these works, and not
because they were foisted upon Japan by

miore [ think about it the
efforts
Pl .sf

the West? Considering Tapan's own exe
perience with this type of exchange, the
Foundation's role m ob ;(m ely supporting

the Southeast Asian i hardly
unusual or unheard of. !hf wclation s
only  doing what v exceedinzly  core
monplace, which rrakes me wonder why its
efforts are labeled unique.

Yajire Havashi
Executive Director

1 have chosen Indenesian novels, starting
with Ni Eawit Ceti Penjual Crang {A Skave
Dealer an Bali), written in 1935 by Anak
Agury Pandji Tisna, This [ followed with
the two-volume Kalah dan Mernang {The
Winrer and the Loser), a recent work by
Sutan Takdir Alisjshbana, which T just
finished. The former tale is about the secret
ship of a slave buyer that lurks around this
mysterious island where the etfects of witch-
craft and love potions lve on; it has the
flavor of an adult fairy tale. The latter novel
vividly portrays the apheaval of Javanese
society caused by Japanese military rule
during Weorld War 1. That two lterary
works from the same counbrv can expose
the reader to such different worlds is one at-
traction: of a nation comprising many ethnic
groups.

Asian literature is frequently criticized as
being rough and unrefined, as not being
polished. Such eriticism is not entirely
groundless. Years ago when | was just be-
ginning to study Bahasa Indonesia, the of-
ficial language of Indonesia, 1 had occasion
to assist in the translation of some recently
published short stories. The themes were
terribly grim: the black market, robbery,
guerrilla warfare, and so on. But aside from
that, what particularly disturbed me was the
raw impression of the contents, as if they
had merely been clipped out of the human-
interest pages of newspapers. The heroes
and villains were clear from the start, and ih
the end the heroes either cried themselves to
sleep or inexplicably triumphed over the un-
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scrupulous forces withoul any intervening
explanation whatscever,

just what & meant by “polished hit-
erature’? At the end of the Heian period
(704 — 1185, Japanese couri literature had
reached the epitome of refinement. No one
can deny, howevet, that it eventually came
to magnify only the most extreme sensations
and fell into merely plaving with words. At
this juncture, the terse style of wilitary tales
appeared, mixing Chinese words with the
lapanese [anguage to create an entirely new,
powerful rhythm. Without both these ele-
ments, modern Tapanese would never have
developed. The process by which polishing
brings a new witality out of the midst of
roughness appears to be the universal key to
longevity in every literary tradition past and
present, Bast and West.

If one thinks only of refinement, the
culture and fine arts of every precolonial
Southeast Asian court reached an astonish-
ing level. For example, in the court dances
handed down in India, each motion of the
fingers bears some meaning. Who could call
rough a language that is, in fact, far more
complicated than dactylology? But when
understanding of the message gradually
decreases until finally no one comprehends
it, then the motions cease to be words and
become mere gestures. The same is true of
language. And wag # not precisely the
modern fiterature of Southeast Asia that,
from the beginning, turned its back on this
sort of refinement and chose the chaos of
real life as its starting point?

Thus, in cne sense the modern Southeast
Asian writers have striven for luck of refine-
ment. Two very good examples of such
fiterature are Mochtar Lubis's Julan Tak Ada
Ujung (Koad Without End} and Pramoedya
Ananta Toer's Keluarge Gerila (Guerrilla
Family), both depicting heroic attempts by
groups of [ndonesians to resist Duich efforts
to regain sovereignty over Indenesia, which
had fallen to the Japanese in early 1942 and
had declared independence upon hearing of
Japan's surrender in August 19245, To force
upon these works the standard of “refine-
ment” is beside the point.

I do not concur with those intellectuals
who claim that in Japan it is possible to
write literature without taking a risk, but
that in many Asian countries authors must
risk themselves to write literature. It is often
said that outstanding literary works can
only emerge during times of upheaval,
These words, i expressed in earnest, are
frightening, and anyone who utters them in
jest is irresponsible.

My point is that no matter how difficuit
the circumstances under which a work is
written, & has been refined in a way ap-
propriate to the situation. An unfathom-
able amount of self-control is necessary for
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a work to achieve a degree of artistry suf-
ficient to raise it above the level of polit-
cal sloganeering or personal diatribe. The
Hterature of the Southeast Asian nations
seerns to have attained this realm in s very
short time.

On the other hand, the writers of
Southeast Asia are engaged in 2 task com-
parable in dificulty but completely dif-
ferent in nature from the problem of risking
themselves for the cause of writing, Tust as
sculptors must sharpen their chisels, ready-
ing them for the creattve task, these writers
must prepare the words with which o write
even as they are writing, This s not 3 sim-
ple job of merely sharpening a ready-made
chisel. It s more like forgzing the chisel and
sculpting with i at the same time.

In 1887 the Japanese writer Birmyosai
Yamada and others started & reform move-
ment calling for the use of the spoken
language in writing. And in China the posi-
tion set forth by Hu Shih in 1916 is said to
have been the beginning of a similar move-
ment  advocating the wuse of vemacular
speech (pui-hua) in literary writing. On the
surface, these movements are similar o
modern Southeast Asian literary endeavors
in that a new literary genve demanded a
new style. However, whereas in Japan and
China the language that people were already
using for dadly conversation simply vsurped
what had been the written language, the
sifuation was totally different in Southeast
Asia.

Jasé Rizal, the father of the Philippine
nationalist movement; wrote a series of
novels, including Noli Me Tangere (Touch
Me WNot) and El Filibusterismo (Subversion),
in Spanish. In Java, Raden Ajeng Kartini,
the famous forerunner of Indonesia’s ethnic
conscicusness movermnent, used the Dutch
fanguage for her prolific correspondence.
Her collected letters, which were published
seven years after her death in 1904, consist
of more than one hundred epistles to Dutch
friends.

Like these two writers, most of the eaxly
leaders of nationalist movements in South-
east Asia used the languages of their op-
pressors to express their own ideas. Une
reason is, of course, that higher education
was carried out not in their own lan-
guages but in those of the ruling countries.
Nonetheless, it was not merely a matter of
European languages being convenient for
communication between members of the
intelligentsia. Nor was it simply that the
Buropean languages enabled ‘these pioneers
to expound their philosophies to the en-
tire world. The fact is that even had they
wanted to use them, their own languages
would not have been adequate instruments
to convey their ideas. Even after commu-
nication in their native tongues had become

possible, Southeast Asians had to borrow
vocabulary from the European languages
to convey concepts that had not formerly
existed in their cultures. A pap developed
between those languages that were and
those that were not able to respond Hex-
ibly 1o such borrewing. All the former ¢ol-
onies in Southeast Asia have now achieved
independence, and there is not one nation
among them that has not, to some extent,
experienced the joys and tribulations of
shaping it own language.

Fortunately, transiations now enable the
Japanese peogle to glimpse the effort that
has gone inte thiz process. A maost ap-
propriate example i the faithful translation
by Megumi Funachi and Mayumi Matsuda
of Kertini Sebush Biografi (Biography of
Kartini), which was written in Bahasa In-
denesia by an Indonesian woman, the jour-
nalist Sitisonemandari Soercto, and was
published in 1977, The [apanese version in-
cludes the original footnotes as well as
notes that the transiators prepared for Japa-
nese readers.

Fartini’s collected letters were translated
inte fapanese in 1940 by Kivona Ushie and
again in 1955 by Shire Havasaka, but T have
not had the opportunity to see either ver-
sion. In any case, reading through Kartini's
letters themselves would be monotonous,
requiring considerable effort for the ordi-
nary reader, The biography by Sitisoe-
mandari, however, has been rendered into
exceedingly readable Japanese. Thoughtful
features, in addition to the original bik-
liography, include a chronological table
indicating comparisons with Japanese woni-
en's history. This is a book that must be
read by Japanese who wish to anderstand
Indonesia.

At this point my deepest feelings wander
even further, to Kartini herselt. At the time
Kartini wrote her letters in Duich, it was
considered impossible to use either Javanese
or Indonesian (then known as Malay) to ex-
press their complicated contents. At least,
such a task was beyond Kartini's abifity.
Now, eighty years later, both Sitiscernan-
dari's Indonesian version and its Japanese
translation by Funachi and Matsuda suc-
cessfully capture the nuances of the original
Duich. This further demonstrates that the
creation of a culture depends not on a
momentary spark, but rather is achieved
through the accumulated effort of long
vears, In her marble tomb in the anclent city
of Jepara in central Java, Kartini must be
nodding in tremendous satistaction.

Akira Nagazami
Protessor,
University of Tokvo
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Kalah dan Menang (The Winner and the
Loser), 2 vols., by Sutan Takdir Alisjahbana

translated by Ker'ichi Goto et al.; published in Japanese by Imura

Cultural Enterprise Co., Lid.

During World War 11, Katsuhike Okura, the protagonist of Kalah dun Menenyg, ar-
rives in Jakarta as a commissioned officer of the Japanese forces occupying

from a prominent samurai family dating back several centuries, is an intelligent
soldier with an undying allegiance to the Japanese emnperor. He sincerely helieves
in the ideology of the Japanese empire and is convinced that Tapan is right in
assumring leadership in Asia, Elizabeth comes from a background of modern
Western rationalism. Their diametrically opposed value systems clash as, amid the
war, the two find themselves more in contlict then in harmony. Suffering in this
troubled time, they grope for mutual understanding.

The lapanese army invades Jakarta and
retveats. The United States drops atomic
bombs over Hiroshima and Nagasaki, and
Japan surrenders. After his father, an army
general, commits suicide, Okura, aware of
hisz own insignificance and his inability to
change his present circumstances, realizes
that he and his fellow human beings must
make life as rewasrding as possible and,
drawing on each individual's sense of re-
sponsibility and selidarity, glorify life to the
fullest.

A Word from the Principal
Translator
Keri'ichi Goto
I remember being dumbfounded about ten
vears ago when a student asked me whether
literature existed in Southeast Asia, Re-
membering those davs as [ linger in front
of displavs of literary works from South-
east Asian countries in bookstores today,
I am struck bv how times have changed,
Of the considerable number of Southeast
Asian literary works now available in Jap-
anese, only a few are stories set during the
lapanese military occupation. The only ones
that come to mind are Without Seeing the
Dawn by Stevan Javellana of the Philip-
pines, Doe Taing Thani (My Native Land}
by Khin Swe U of Burma, and Kuukam
{One's Destined Beloved) by Tomyanti of
Thailand. Kelah den Menang, an ideologi-
cal novel by Sutan Takdir Alisjahbana, one
of Southeast Asia’s foremost intellectuals,
may perhaps be labeled war literature, but
it has festures that distinguish it from
other works in this genre.

The principal character of Kalah dan
Menang is Katsuhiko Okura, an elite yvoung
Japanese army officer. The author strives

to thoroughly explain the essence of the
Japanese spirit while describing how Okura
beging to live apain when his country is
defeated, thanks to, among other things his
love for the European woman blizabeth. In
the end the author expresses his conviction
that in a world growing increasingly in-
tegrated as a result of advances in science
and fechnology, a state or society that
denies the concept of the individual must
change completely.
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The authors romantic idealism, which
flows throughout the book, soes back half a
century to the birth of the magazine Pu-
jaingga Baru (New Poets), whose appearance
marked a turning point in the history of
madern Indonesian literature. The nowvels
characters-lapanese, Indonesian,  and
Swigs - all belong to the intellectual ¢
which may give some readers the impr

Ot

that Kelah dar Menony does not quite Fit

ture, But the author's relentless etorts to
overcome national and cultural differences
and zet to the core of human beings has
given nige to & rare and thoroughly fasci-
nating worlk.

The Japanese translation is the result of
manyv years of work carvied oul jointly by
associates from different generations. [ feel
relieved to bave finally finished a project |
undertook when | was in jakarta in 1977
and Alisjahbana handed me a manuscript
full of additions and deletions.

Ken'ichi CGoto is a professor at the Institure of
Sovial Sciences, Wuseda Uriversity

A Reader’s Comment
Noriko Harada, student

I address the tollowing to Sutan Takdir
Alisjahbiana:

Your inscription in my copy of the
original version of Kaleh dan Menong reads:
“Noriko, you must realize that you live in a
period of unlimited possibility for the entire
human race.”

On the two or three occasions that [ met
you in Bali, I was so deeply impressed by
your openhearted nature that 1 forgot you
were & highly esteemed scholar of Indone-
sian fiterature. Your energy belied the fact
that you were seventv-five vears old. Every
time I read your inscription. [ am reminded
of your repeated assertion that the world
overflows with possibilities. And precisely
because of that, you added, we should
pursue a new philosophy for the harmony
of all humankind that will enable us to
overcotne racial, cultural, and religious dif-
ferences.

As D write this, the long-awaited Japanese
translation of Kulah den Menang is about to
be published. Because we have not had a
chance to meet since early 198%, let me take
this opportunity to give vou my impressions
of this novel.

[ heard that you did extensive research for
Kalah dan Menang, poring through more
than Ffifty books and documents. Reading
your detailed accounts of the naval battle
off the coast of Surabaya and subseguent
historical events, as well as your thought-
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Woman plaving maesical instraments i indon

Hlled allusions to Japan and the Japanese, &
like witnessing your appeal for “responsible
literature” in action. T

to reality aside, the way the ideslogies of
the modern West, Japan, and Java intersect
reminds me of the breadth of your own
scholarly knowledge.

I am of a generation that lacks firsthand
knowledge of war, which means that n
thinking about war [ can only extrapolate
from what | sense the reafity of war to be.
Reading Kaloh dan Menang from suc
standpoini; [ could not help but ¢
the way you describe, among other things,

INDGNESIA
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Japar's defeat, the period before and atter
the defeat, and the ideologies that appeared.
For instance, was [apan's switch to the
pustwar period as clear-cut as the way
Katsuhiko Okura broke his Japanese sword
in two? Was Western-style intellizence as
epitomized by Elizabeth really adequate for
judging the period in question? | was not
quite satistied with the wayv you ended the
story with the winter of Tapanese defeat, as
if the above issues, whose importance is
now widely acknowledged, did not exisi,

I hope many Japanese will send you their
impressions of the boolk.,

=

Antologi kesusasutraan Wanita Indonesia
Modern (Anthology of Modern Indonesian
Women Writers), edited by Ajip Rosidi and

Megumi Funachi

translated by Megumi Funachi, Mayumi Matsuda, and Keiko
Fukamachi; published in Japanese by Imura Cultural Fnterprise

Co., Ltd.

Antologi kesususutraan Wanita Indonesia Modern contains works by twenty
Indonesian women: nine poets and eleven writers. Perspectives and sensitivity
unigue to women characterize each of the works in the volume’s two parts, the
first comprising forty-eight poems and the second fifteen short stories.

The words and phrases of the anthology’s poems offer a glimpse of the natural
surroundings and life styie found in this Southeast Asian country. The selections
reveal the depth of Indonesian poetry. Some exude feminine elegance, others ap-
peal powerfully to readers, and cthers can even be labeled visionary.

Many of the short stories depict forms that love can take between hushands and
wives, Regardiess of its theme, each story is written from a woman's perspeclive.

Because such a perspective prevails even in
works set doring Indonesia’s war of in-
dependence and the country’s civil war,
the anthology offers a new slant on these
historical events. Including a story about
brathers, this anthology of women writers
covers an array of subjects.

A Word from One of the
Translators
Megumi Funachi

This Indonesian anthology comprises works
by nine women poets and eleven wormen
writers, Where in Indonesia did s¢ many
women literary artists come from? There is
nothing startling about their numbers. It is
just that we were ignorant, or simply did
not expect to find so many.

[ was involved in the preparation of a
fapanese-language anthology of modern
Indonesian poetry in 1977, It leatured the
work of only one woman, Toeti Heraty,
One day in November 1979 1 received an
unexpected telegram from her teiling me
that she would be coming to Japan and
would ke to see me. When we met and |
mentioned that [ wanted to publish an an-
thology of poems by Indonesian women,
she told me that, coincidentally, she was the
editor of a torthcoming anthology of poems
and paintings by Indonesian women. She
promised to send me & copy when it was
published: a few months later Seserpih
Pinang Sepucul Sivih (A Taste of Betel and
Lime) arrived special delivery. After reading
it I suddenly felt encouraged about my own
venture, for most of the poermns | had
selected were inciuded in her anthology .

The process was not as smoath for the

Fen

Toeti Heraty
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short stories, however, and [ had difficulty
even selecting works, Being overly enthu-
siastic in my search, 1 even translated stories
that were not written by women, only
discovering later that some male writers use
female pseudonyms. Apparently some In-
donesian writers are lile Ki no Tsurayuki, a
tenth-century Japanese government official
who wrote Toza Niklki (The Tosa Dhary) as

INDONESIA

if he were & woman, using kana, the Japa-
nese syliabary used primarily by women at
that time instead of Chinese characiers, lo
write the travel diary.

Even in the face of various social and
political changes, women are always pre-
pared to protect their livelthood. Although

many Japanese women may find majestic
literature  bevond

works of Indonesian

Antologi Ekonomi Indonesia (Anthology
of Indonesian Economics), edited by

Thee Kian Wie

translated by Himymhi Kano, Yoshinori Murai, and Hiroyoshi

Mizuna: published in fapanese by Mekong Publishing Co.,

Antologi Ekonomi Indonesia is a collection of essa

Ltd.

ye writtenn by Indonesian

economists. Mast of the essays appeared first in Indonesian-language magazines
and newspapers: a tew were originally in English, Thee Kian Wie, who edited the

anthology and is 5 senior researcher at the Lembaga Ekonomi dan Kemasyarak:

AT

Nasional (National Institute ot Econarmic and Socdial Research), consulted closely

with the translators in selecting essays particularly suited for Japanese readers.
The anthology offers & range of views—{from those of bureaycrats and scholers

who have been directly involved in Indonesia’s development policies fram the start

to those of inteliectuals strongly critical of
the status guo-——and presents a diversity of
subjects. Except tor the 1946 essay by Mo-
hammad Hatta, the essays were published
between the mid-1970s and 1981, The col-
lection thus warrants attention as an impor-
tant gilide to how the Indonesian economy
will develop in the future.

A careful reading of the book provides
a balanced view of how the Indenesians
themselves view their economy and the
course it will take in the future,

A Word from One of the
Translators
Hiroyoshi Kano

As the expression “Dasawarsa Peniban-
gunan” {Decade of Development) symbol-
izes; the decade of the 1970s was a périod in
which modernization and economic devel-
opment were policies that took precedence
over all other considerations in Indonesia
and that the entire nation was encouraged
to pursue. For the first time since gaining
independence, Indoneésia experienced con-
tinued annual economic growth exceeding
seven percent; and by 1981 ifs per capita
national income surpassed five hundred
dollars. Proof of Indonesia’s growth is read-

Rice left to dry in Indonesia

ily visible, as in the increase in food pro-
duction made possible by technological
innovations in rice caltivation, the growth
of Indonesia’s manufacturing industries, the
abundance of consumer goods in cities, and
the increazing nutnber of television sets and
automobiles sold each vear.

It is undeniable, however, that contra-
dictions and weaknesses in Indonesia’s eco-
nomic structure gradually began to emerge
along with advances in the country's eco-

them, there certainly must be women inter-
ested in reading short stories by members of
their own sex. | am confident that apon
realizing the extent of women's rights in In-
donesia, Japan's overnight feminists will
show strong nterest in Anfologl kesusasu
traan Wenita Indonesia Modemn,

Megroni Funachi is a translator and a poel.

nomic growth. Oft-cited problems include
the dependence. of public finarce on oil
revenue and foreign aid, the rise in the
country’s accumulated debt, corruption and
the widening gap i Indonesia's income
distribution, the imbalance in the develop-
ment of cities and farm villages, the sluggish
performance of small jocalized busmes%m
poliution, the decline in the svstem of social
welfare innate in the Indonesians tradi-

“Honal efforts to help one another, and the

problem of employment as the population
continues to increase. Atuxrdm to recent
government statistics, Indnnvs § SCONOIMC
growth rate plunged to 2.7 percent in 1982,
The countrv’s development has reached a
Crossroands.

The editor of this anthology seeks to in-
troduce the Indonesian economy to Japa-
nese readers by examining from various
anigles Indonesian economists’ perceptions

as to how the economic development of the
197(% is shaping the future of the Indonesian
people. Japanese readers will undoubtedly
discover optimistic and pessimistic, as well
as positive and negative, elements incor-
porated in the essays, often with subtle,
uniquely Indonesian expressions.

As evidenced by the debate surrounding
the theory of Ekonomi Pancasila {Pancasila
economics) and the development of the
“dependency theory” in the 1980s, the field
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of Indonedian economics is entering an age
of specialization and diversification. Com-
prising essave written primarily on the eve
of this shift, this anthology is an account of
modern history that retlects the positive and
negative aspects of trends in the feld of

Indonesian ecenomics during the couniry's
period of development,

Hiroyoshi Kano is an associate professor o
the Institute of Oriental Culture, University of
Tokyo.

INDONESTA

Ulamah dan Madrasah di Aceh, Isfam di
Sulawesi Selatan, and The Pesantren

Iradition (Islam in Indonesia), by Baihaqi
AK, Mattulada, and Zamakhsyari Dhofier

translated by Saya Shiraishi; published in Japanese by Mekong
Publishing Co., Ltd.

Offered in one volume, the Japanese versions of Wamal dom Muadrasah 30 Aceh,
Islam di Sulawest Selpion, and The Pesantren Tradition are the first major Japanese
traslations of essaye on Islam in Indonesia. The essays are particulady valuable
because the authors, who write about Tslam in their native regions, have firsthand
knowledge of their subject riatter.

In Ulamah dan Madrazsah di Aceh, Bathagi AK focuses on Aceh, as
of Indonesiar Sumatra that forms the island’s northern extremity and is commonly
believed to be Indonesia’s [stamic stronghold. Mattulada concentrates on southern
Sulawest in Islirn i Sulowesi Selatan, and Zamak hayart Dhofier discusses lslam in
Java, Indonesia’s most pepulated region, in The Pesantren Tradition.

Each essay explores both historically and socio-culturally the roles that lslamic
scholars known as wlamah and kisd have plaved in the traditional societies of the
regions concerned, The essays alse discuss madrasah and pesantren, Lelamic board-

eclal district
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ing schools for mstructing future genera-
tions of lstamic leaders and presgrving the
tradition of Lslamic studies that provide a
means of livelthood for wlameh,

Madrasoh are supported by local com-
munities in the form of donations from
villagers. These Istamic schools have strong
spiritual ties with people throuvghout the
community. and wlarah, the mainstay of
the miadrasak, function as village advisers,
giving advice on all aspects of life. such as
disputes between young wives and their
mothers-in-law. At the same time, these
religious intellectuals are outside secular
authority. Fven the most powerful leaders
seek guldance from eminent wigmah. This
three-essay volume is an excellent resource
for understanding the daily life of wlamuah,
who have often been the driving force dur-
ing critical periods of Indonesian history.

A Word from the Translator

As Tdamic intellectuals, wlamah have been
responsible for maintaining Islamic culture
in varicus regions of Indonesia. To this dav,
madrasah, which are Islamic schools su-
pervised by ularmoh, not only provide the
means of livelihood for ulemah but ako
serve as centers for training future ulamak.
The three writers represented in the volume
comprising the works UWamah den Madra-
sah di Aceh, Islom di Sulawesi Selatan, and
The Pesontren Tradition attempt to analyze
the ulamal's political, social, and cultursl
rofes from a comparative historical perspec-
tive, with each writer focusing on one of
three major regions of Indonesia: Java,
Sulawest, and Sumatra.

The relationships between wlameh and
tracditional political leaders differ substan-
tally in the three regions. In Aceh, a spe-
cial district of Indonesian Sumatra, slomah
have deepened their rivalry with traditional
political leaders. The two groups exist side
by side in central and ezctern Java, and the
distinction between them remains unclear
in southern Sulawesi. Transcending these
regional differences, ulnmah in present-day
Indonesia face the same problems: intellec-
tuals whose educational backeround is more
Western than Islamic and the gradual west-
ernization of education in Indonesia,

Bathagi AKX, one of the contributors,
stresses that the ultimate focus of his study
is language, in this case Bahass Indenesia,
the official language of Indonesia. In each
region, ulamah and madrasah have em-
bodied the language used to express each
period’s history and expectations. As such,
ulamoh and madrasah have shaped the
usage of that language. In other words, the
education offered &t madrasah has not
merely disseminated the fruits of theology
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and law piecemeal. Rather, it has involved
molding the very way each individual in-
tellectually perceives soal reality, thereby

trends that unfolded in the background as
Indonesia developed into a nation state.
Thus an analysis of wlamah and madrasih

amounts to a discourse on the present state
and future course of language in Indonesia,

determining that individual's future.

The problem confronting slam in Indo-
nesia today i that wlomah and madrosoh
have lost their monopoly on linguistic inter-

_ Saya Shivaishi is a researcher specinlizing in Indo-
pretations. This could only be because of

nesign studies.

PHILIPPINES
Tagalog Short Stories, Vol. 1

edited and translated by Motoe Terami, published in Japanese by
Imura Cultural Erterprise Co., Ltd.

The eleven authors of the thirteen selections in Tagalog Short Stories, Vol. 1, give
their readers a penetrating view of life in the Philippines. The stories were written
in Tagalog, the first language of Flipinos in central and southern Luzon, the coun-
try's rice-producing district, They include 2 sketch of peasanis living in central
Luzon as well as a glirpse of people affectsd by problems related to land owner-
ship in the Philippines. Other works depict life in Manila's shams, portray guerriilas
resisting the [apanese military authorities, and express sentiments regarding Japa-
nese and American soldiers,

The collection is a valuable tool for understanding the Filipinos and their soci-
ety. The stories’” characters sre varied: peasants who live with the constant threat
of eviction, their less fortunate neighbors who have already been evicted and have
rio place to go but the stlums of Manila, and Filipinos still harboring bitterness and
hatred toward the Japanese for their wartime brutality. The anthology also reveals
political beliefs shared by cormmon laborers and students.

Read separately, each story is enjoyable in itself; read together, the stories are
linked by a common thread that guides readers seeking an understanding of Philip-
pine society. The inclusion of interviews with the eleven authors whose stories ap-
pear enhances the collection.

A Word from the Translator

The more than seventy languages spolken in
the Philippines include English, a widely
spoken legacy of the country's colonial
days, and Tagalog. Pilipino, a standardized
form of Tagalog, iz the first or second
language of a large proportion of Filipinos.

fust as Enghish is the tongue of the na-
tion's intellectual elite and Tagalog that of
its masses, in the past Philippine litera-
ture has comprised two schools: belletristic
English-language works and low-brow Ta-
galog works. Some critics insist that the
dichotomy continues Lo this day. Only in
a country that has been colonized could
native- and foreign-language literature de-
velop along such distinctly ditferent lines,

To be sure, from the days of colonization
by the United States to the present & handful
of writers have preserved and fostered the
literary value of Tagalog works. Tagalog
literature began to emerge a3 bona fide
literature, shedding its image as pulp for the
masses, in the mid-1960s, when nationalism
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was at a peak. The thirteen works in this an-
thology were all written during this period.

The Tagalog revival gained momentum
with the publication of the literary an-
thology Mge Agos Sa Disyertn (Water in
the Desert), the reprinting of ancther an-
thology published before World War 1, and
the launching of Akde {Literary Reviews,
Sagisag (Symbel), and other literary maga-
zines, The Tagalog movement has extended
to scientific articles as well, and Ateneo de
Manila University, De La Salle Ylniversity,
and the University of the Philippines are
among the institutions that started to pub-
fish academic journals carrving  Preatises
written in Tagalog, Sinakule (Passion Flay,
Ateneo de Manila Urdversity Press, 1075), a
work on religious drama by N Tiongson,
was probably the tirst such treatise to be
published as o separate volume.

More professors are giving lectures in
Tagelog, and an increasing number of stu-
denifs are writing papers in Tagaleg. But,
compared with the burst of activity in the
14605 among Intellectuals and students who
nourished the naticaalistic fervor and em-
barked on a movement to promote Taga-
log, the current Tagalog drive is sluggish.
Around 1980 Akda, Sagisey, and other Ta-
galog-language literary journals ceased to
exist, possibly reflecting the governmeni's
passive efforts to promote Tagalog,

Among the Philippine masses, however,
Tagalog s very much alive, According to
an editor of Liwayway (Dawn), a general-
interest Tagalog-language publication with
weekly sales of more than 130,000 copies,
the magazine's readership is growing stead-
iy among Filipinos whose first language is

feepneys moving along a crowded street m the Philippines
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not Tagalog, Moreover, every week Fili-
pinos buy a total of two million copies of
fifty comic books, primerily in Tagalog.
Including people who horrow copies from
friends or magazine-lfending shops, reader-
ship totals sixteen million peaple, or about
one-fourth of the Philippines’ population.
Tagalog films attract one million viewers a
day, and programs in Tagaloyg are popular
with radic and television audiences, Taga-
log-rased culture is flourishing among the
Philippine masses, who live in a world en-
tirely reémoved from that of intellectuals and
scholars.

Mutoe Terami is o reseorcher specializing in
Philipprine sfudies.

A Reader's Comment

Kazuko Tagawa, Keiyo Cutture
and Education Center

The specizl attraction of Tagalog Short
Stories, Vol 1, which comprises thirteen
selections, s that it introduces Philippine
society by wmeans of modern Philippine
literature written in the Tagalog language.
Ies vakue i twofald: as & literary work and
as an essential key o understanding Philip-
pine society and Flpine comunoners. The
characters depicted by the eleven authors
represented sre ordinary folks, not the type
of people likely to appear on the pages of
newspapers or in tourist brochures,

Literature written in the native Philippine
language of Tagalog has struggled to survive
in this land that has been occupied by
Spanish, American, and Japanese colo-
nizers. Without a doubst, such literature has
been the voice of the masses raised against
these uninvited visitors, The authors of
these thirteen stories make a particularly
urgent appeal for social reform through
their characters, impoverished peasants and
stum dwellers who face hardships every
day. It i said that Philippine literature has
traditionally served as an arsthetic means of
depicting social injustice and corruption.
Literature written in Tagalog is faithfu! to
this tradition.

In the Philippines, works in Tagalog,
though it is a native language, do not enjoy
the same status as works in English, an im-
ported language. For example, writers earn
seven hupdred pesos per page for an English
manuscript, but only twenty pesos for its
Tagidog equivalent. Nevertheless, Tagalog
works are & means for authors to alert the
gses to the problems and contradictions
plaguing Philippine society. Written in Ta-
galog, the language of the masses— peasants
and other people educated in languages
other than English--such works convey the

fervor of writers concerned ahout social
Lsslies,

Central Luzon, a rice-producing district,
is the setting of three of the anthology’s
stories: “Umuusok na eng Kalsnan® (The
Smoke from the Oven), “Nagpista sa Ban-
tayan” {The Festival in Bantayan), and “Tata
Selo” (The Peasant Seloy. The stories depict
the poverty of peasants and their semifei-
dal society with all its components: tenant
farms, landowners, and the ties between
landowners and local governing authorities,

Land ownership is a problem common to
most developing countries, In the late nine-
teenth century the autherities in Spain
issued an edict decreeing that applications
were necessary to determine the right to
own land in the Philippines. Confused by
the law’s complicated procedures, the coun-
try's ignorant pessants were at 2 Joss, Inoa
tragic turn of events, land that had been in
their families for generations was suddenly
snatched away, Such is the fate of the pro-
tagonists of “Langaw sa lsang Basong Catas”
{The Fiy in the Milk) and “Isang Ulo ng Lit-
son” {Litson's Head). The stories realistically
depict how the years of colonial rule, which
ended when the Philippines gained full in-
dependence in 1948, continue to take their
tol! on Filipinos, crippling the very abifity of
the masses to survive,

Filipino attitudes toward foreisners are
the focus of “Sazuko Ogawa” and "Si Iin-
peng Negro” (Impeng the Negro), both writ-
ten by Filipinos full of hatred because of the
violent, cruel behavior of the Japanese
military during World War B, The stories’
heroes are Philippine guerrillas and Ameri-
can soldiers; their villains are Japanese sol-
diers. The author of "Suziko Ogawa” seeks
to create a bond of solidarity between the
people of the Philippines and Japan, por-
traying both groups as peoples suffering

PHILIPPINES
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under similar circumstances, as victims of
mibitaristn. Japanese readers should grate-
fully heed this message and respond to the
author's heartfelt cry for unity.

Manila's slums, the new home of squat-
ters converging on the Philiopine capital,
are the selting of several stories in this col-
lection. "Bigas” (Rice} offers a penelrating
look at slum dwellers, while “I)i-Masbot ng
Kawalang Malay” {Innocence) depicts the
poverty of life in the shums through a child’s
candid eyes. "Mga Aso sa Lagarian” (The
Sawmill Dogs) portrays low-paid {aborers
whao are endlessly exploited: angered by the
laberers' plight and by conditions that fos-
ter ever-widening ripples of poverty, stu-
dents and other young people demonstrate
against fascism, feedalism, the country's
dictatorship, and U.S. imperialisrn. Three
other stories, “Maria, Ang Ilnvong Anak”
(Maria), “Si Tatang, si Freddi¢, si Tandang
Senyong at iba pang mga Tavhan ng Aking
Kuwento” (Tatang, Freddie, and Crandpa
Senyong), and “Sa Bawat Gubat” (From All
Forests), focus on injustice and corruption,
and on reform of the social structure that
fusters such ills.

Benigno Aquino’s asssssination is stifl
vivid in the minds of many people. Televi-
siom viewers throughout Japan heard moans
like those of this anthology's characters as
they witnessed coverage of the tragic event.
It seems even more important now that
stories be widely read in Japan. The
ator's detailed notes greatly enhance
stiection, for they prompt readers to
reconsider the fact that though the Japanese
are Apians themsebves, they know very little
about their Asian neighbors, These com-
ments, as well as an essay that traces the
development of Philippine literature and in-
terviews with the aathors, make this a
highly interesting volume,

The Philippines: A Past Revisited and The
Philippines: The Continuing Past, by Renato
Constantino and Letizia R. Constantino

translated by Setsuho lkehata, Yoshiko Nagano, Yoshiyuki
Tsurumi, Yuichi Yoshikawa, and Ichiyo Muto; published in
4 volumes in Japanese by Imura Cultural Enterprise Co., Ltd.

Many works chronicle Philippine history from a colonial’s perspective, but these
are the first works to interpret history through the eyes of a native Filipino.
Renato Constantino, who wrote this study in collaboration with his wife, has
been a staunch nationalist since his days at the University of the Fhilippines, where
he edited the student newspaper. After World War II he taught in a university and
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served in the Philippine Ministry of For-
elgn Affairs, all the while continuing his
journatistic activities. As he gained knowl-
edge and experience, Constantine was able
to see his homeland from an international
perspective. His distress and sense of alarm
regarding  the Philippines’ colonial  past
and the remrants of colonjalism that re-
main today have never waned,

This work encompasses the Philippines’
entire history as a colonial state and s an
rvaluable aid te understanding this nation
today. The first volume of the Japanese
translabion focuses on the years of Spanish
rule. The second tukes the reader to the
brink of Werld War II, while the third
recalls the subsequent period of occupation
by the Japanese. The final volume spans the
years from the Philippines’ gaining of fullin-
dependence in 1946 to the emergence of
President Ferdinand E. Marcos.

A Word from One of the
Translators
Setsuho Tkehata

Philippine President Ferdinand E. Marcos is
in the process of publishing Tadhana---The
History of the Flipime People. T find it in-
teresting that although Tedhane (Destiny),
which premises to [l some ten volumes,
will carry the president’s nawe, it will ac-
tually comprise the writing of eminent pro-
fessors at the University of the Philippines
and other Institutions of higher learning.

As has been the case throughout world
history, whenever a new leader assumes the
reins of power, when dynasties change, or
when usurpers topple a leader, the newly
empowered take pains to compile a new
version of their people’s history, rewriting it
in a way that justifies their own rise to
power, Many new leaders do not hesitate to
flaunt their authority.

One such ruler is Marcos, who was
originaily elected in 1965. His administra-
tion became a dictatorship when, nearing
the end of his constitutionally limited eight

vears in office, he declared martial faw in.

1972, For Marcos or any other self-pro-
claimed ruler, the more questionable his rise
to power, the more the ruler must justify
his position as being in the best interests
of the masses; in other words, the more
he must persuade his people that his rule is
predestined, is an inevitable historical devel-
opment,

Whereas the maultivolume Marcos work
will be an “official” version of Philippine
history, the Constantinos” work is the peo-
ple's version. In writing it, the Constantinos
strove to interpret their land’s history from
a nationalistic perspective, one held by the

A roadside hie vendor in the Philippines
Philippine masses. Let me briefly explain
this perspective.

Agis widelv known, the Philippines was
under colenial rale from the late sbdeenth
century to the middle of this century. An
important goal of the Philippine nationalist
movenent s to eradicate the sense of values
and the historical perspective that took root
during the nearly four hundred years of co-
lonial rule and to rewrite Chilippine history
from a nationalist perspective.

A number of works purportedivy chron-
iwle Philippine history from this nationalist
perspective. The forthcoming Marcos work
s among them. But, say the Constantinos,
these supposedly nationalist works do not
abways treat the liberation of the Philippine
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people as the key issue. Concemn regarding
this lapse spurred the Constantinos to write
their study,

Looking at the Philippines’ past from
the perspective of the hiberation of the
masses, the Constantinos shed new light
on the events and achions of Filipinos
united agzinst colondal rule. Their studv rep-
resents a strong challenge to existing his
terical accournts, for the Constantinos offer
a vibrant, unprecedented interpretation of
their ration’s past,

vk Fhre
{ultures
of Forgign

itrte for the Study of Longuag
of Asiee and Africa, Tokyo Unfversity
Studies,

Singapore Short Stories, 2 vols., edited by

Robert Yeo

translated by Miyuki Kosetsu; published in Japanese by Gensosha

Pubilishers Co., Ltd.

Singapore is a multiracial society that uses English as its common language. Within
their homes the different races speak their own languages, although today many

young people can speak only English.

Singapore Short Stories is the first Japanese-language anthology of English-
language short stories from Singapore. Written between 1960 and 1977, the thirty
stories featured in the two volumes represent the work of twelve writers.

Though its works were originally written in Inglish, the anthology has a rich
multiethnic flavor. It is particularly interesting because of the differences it reveals
in life styles, religions, and outlooks. Although Singapore is known as a city-state,
some of the stories are set in rural areas, and overall the anthology abounds in

regional and cultural diversity.

Japanese readers will identify with the anthology’s portrayal of problems in
modern city life and its depiction of young people.
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A Word from the Translator

Singapore s often treated like a stepchild.
People who are fascinated by Indonesia and
Thailand suddenly look bored it you taen-
tion Singapore, They say it is Southeast
Asia's abortive flower, that it has no long
tradition of nationzl culture and & only in-
terested in making money. Although their
attitude is not unfounded, 1 think they are
overlocking an important aspect of Sin-
sapore, narmely, its people, Singapore, with
its mixed Chinese, Malay, Indian, and Brit-
ish inheritance, has experienced id eco-
nomic growth since gaining independence in
1965 and has achieved the status of a so-
called newly industrializing country. The
people have gropéd thelr way through diz-
zying diversity and change. Nat people who
give up easily, they are creating history
and culture right here and now. This is
the stuff of literature, and it is precisely
these ordinary people whe appear on the
pages of this collection.

Diversity and change suggest conflict,
arwd nearly all the stories portray some kind
of conflict in the lives of Singaporeans.
Many of the storles convey the teel of the
country very well through the conflicts they
present: the problems experienced as part
ners in an inferracial marriage try to adjust
to one another's culture, lHe-style differ-
ences between rich and poor and young and
old, values becoming confused in an af-
fluent suciety, difficulties in communicating
across language barriers, confrontation be-
tween mother-in-law and daughter-in-law
in the last remains of an extended family
systern,

In @ story we expect plot, or action. Con-

Robert Yeo

A street in Singapore

Hict invariably gives rise to action, and this
makes Singapore, with its wealth of con-
flict, = treasure house for short-story writ-
ers. Conditions are difficult for Singaporean
writers, Such a tiny nation is bound to have
a dearth of literary tulent, and # society
with: immigrant origins tends to be more in-
terested in utility than art. Constraints at
home and abroad tend to check writers’
freedom, and the country’s linguistic situa-
tion is complex. Nevertheless writers draw
on the rich store of material at hand to
create outstanding works of literature. I
truly hope that they will become a small but
solid force in the grand task of creating a
Singaporean culture,

Miyudad Kosetsu is a lecturer at Doshisha Lni-
versily.

A Reader’s Comment
Mika Mori, member, Cultural
Exchange Study Group-

Writers do not lack material in Singapore,
that ethnic melting pot where so many
cultures converge. Singapore Short Stories,
which presents a rich variety of topics,
depicts conditions in Singapore, & country
still in the process of establishing a national
identity. Reflecting this ongoing process,
some of the twelve writers represented draw
on Western thought and traditions. I found
it interesting to sample each writer's ap-
proach, noting the different aspects of soci-
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ety pottrayed and the various styles of
presentation.

The literature of Singapore is still at an
carly stage of development. But as the
translator points out in the anthology’s
postscripl, “The task of hterature is to por-
tray the human condition, and sorne writers
maintain that, paradexically, the more uni-
versal a work is, the better it communicates
Singapore’s special situation.” Certainly the
stories here do not pander to readers. All
are written with fively imagination and
passionate intensity. | think readers will like
them, because their value transcends simple
interest in a foreign culture.

Rebecca Chua's “Two Characters in
Search of Definition,” for example, has no
plot as such. The conversation between
mother and child is in fact a compeliing
diclogue between the author and her pro-
tagonists, a cynical grumbling about life in
the newly independent country. An absorb-
ing psychological drama thal leads readers
to an unexpected conclusion, the story is a
superb intellectual endeavor that s compat-
ible with our own modern sensibilities.
Filled with an impressive vigor and fresh-
ness, it provides adequate food for thought.

Then there is Catherine Lim's “The Taxi-
man's Story.” The plot itself is simple: One
day a man who eams a living driving
tourists around comes upon his daughter,
the object of all his hopes and dreams, flirt-
ing like a young tart in the street. But
despite its simple plot, the story leaves a
deep impression, The driver's wretched sit-
uation and all the misery and suffering of
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Singaporean society are expressed in his
faltering Fnglis

All the stories were originally written in
Hawless English, which s, after all, 2
foreign language in Singapore, even thoush
it is the countrv's official language, Readers
may wonder then i the stories traly reflect
the feelings of Singaporeans. In fact, each
story has the power to persuade us that this
new fiterature, despite its seeming linguistic
restrictions, demands our attention,

The foreword informs readers that poets

were more prolific than writers of prose at
the time this anthology’s short stories were
writters. Works like Chandran Nair's highly
poetic "Leta” and Cregory Nalpon’s “The
Rose and the Silver Key” are strongly
reminiscent of fairy tales, exuading the bit-
terswest  essence of an evening in the
tropics. They will please readers seeking
literary Havor and lyricism.

The charm of Singapore Short Stories Hes
in the way it leads readers from one scene of
raw human drama to the next in the lives
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of Chinese and Indian families. It offers
caprivating  reading, with plots  taking
unexpected tw Each story reveals an
unifamiliar people’s way of thinking, tra-
ditions, customs, and family life. Yet their
attitudes toward life are not so different
from cur own. Japanese readers will smile
as they realize that Singapore’s multiethnic
millions are indeed their neighbors, The
anthology is ke a little jewel box—open it
up o reveal thirty different racets of twelve
sparkling personalities,

SINCAPORE

Xin Jia Po Hua Wen Xiao Shuo Xuan:
1945-65 (Anthology of Singaporean
Chinese Literature: 1945-65), Vol. 1,
edited by Tan Teck Hock

translated by Hetwa Fukunaga and Chen Shun Chun; published in
Japanese by Imura Cultural Enterprise Co., Ltd.

The original Chinese-language versions of the seventeen short stories included
in Xin Jig Po Fua Wen Xigo Shuo Xuan: 1945-65, Vel. 1, were published in
Singapore and Malave between 1945, which marked the end of World War 11, and
1965, when Singapore seceded from the federation of Malaysia and became an in-
dependent state. The sixteen authors represented live in Singapore.

Malayan Chinese literature, the Chinese-language literature of what is today
Western Malaysia and Singapore, started with writers from mainland China who
joined the flood of Chinese workers and tradespeople heading to Malaya. At first it
was heavily influenced by the literary movements and political fervor of mainland
China, but gradually, as the expatriate Chinese put down roots in Malaya, Ma-
layan Chinese literature established a separate identity as Chinese literature of the

South Seas.

Politically, the anthology’s short stories take place during years characterized by
the still-simmering anti-Japanese movement, the surge of anti-British sentiment
when the British returned after the war, and a Chinese identity crisis.

A Word from One of the
Translators
Heiwa Fukunaga

When I took a taxi ence in Singapore about
six years ago, the driver addressed me in
English. I responded in Chinese, and he im-~
mediately assumed that | was Chinese and
asked me where I was from. When I told
him I was Japanese, he plied me with ques-
tions. Why had I learned Chinese? Where
had I studied?

He seemed to sense a bond between us;
herice the curiosity. “Come with me tomor-
row,” he said. “I'll pick you up at your
hotel.” And the next day, unasked, he

showed me round the city for half the
regular price and treated me to coffee at a
taxi drivers’ hangout, Why was he so gen-
erous? “Because U've had many Japanese
passengers but you're the first to speak
Chinese.”

Japanese flock to Singapore for business
and pleasure in increasing numbers every
year. To the Japanese people Singapore is a
clean city and 2 modern city-state. While
this autlook is fine, it takes no account of
the Singaporean people. The Japanese peo-
ple’s sterile, elitist image of Singapore stems
from the fact that their contacts arve largely
limited to English-speaking Singaporeans.
They miss Singapore’s racial and linguistic
diversity.

Tan Teck Hock

Actually, more than seventy percent of
saporeans are ethnic Chinese. In most
they know countless Chinese idec-
grams, even if they can speak English. My
bt driver was fluent in Engish of course,
and Malay as well, but he told me that at
home he spoke the dialect of Chinese
spoken in Fukien Province, from where
about forty percent of the Chinese in Sin-
gapore originate, while he spoke Mandarin
Chinese, which ke had learned at school,
with his fellow taxi drivers,

The seventeen short stories in Xin Jig Po
Hua Wen Xiao Shuo Xuan: 194565, Vel 1,
were written in the native language of the
Singaporean Chinese, The selections relate
the life and history of these people before
Singapore seceded from the Malaysian fed-
eration and became independent in 1965
and before its many modern buildings ap-
peared. The anthology features Chinese
men, women, young people, and children
struggling to survive in a society scarred by
the Japanese occupetion and hit by a
crushing slump because of depressed rubber
prices.

Metwa Fulunogn s a stoff writer. Oty Bews
Department, Mainichi Shimbun,
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Hma daba Acha Mashibi and Pyauk thaw
lan hma Sandawar (Mother and Groping the
Roadless Road), by Moe Moe Inya

translated by Yasuko Dobashi; published in Japanese by Imura

Cultural Enterprise Co., ttd.

Moe Moe Inya is one of the most popular women writers in Burma today. This

volume comp

two works: her First novel, Fme deba Acha Muashibi, which

won a national hiterary award, and Pyauk thow lan hme Sandewar,

Pyauk thaw len hima Sandawar portrays a woman who rears her five children
single-handedly after her husband dies. The story ends with the death of its her-
oine, who provides for Rer children’s education with her income from running a
small store in the marketplace. Though her oldest son is reliable and already has a
job, another son tails in an attempt to start up a poultey Farm. Her elder daughter
goes on to college in Rangoon; her youngest son also goes to college. The story
depicts the tangle of relationships among these principal characters: the love and

hate that exist smong the brothers and
sisters, their romances, and the emotions that
bind the mother and her children.

Hma daba Acha Mashibi concermns a
newlywed couple in Rangoon. Written from
the wife's perspective, the story depicts,
among other things, her conflict with her
husband's family, her (riendships with

women who lived in the same university -

dormitary she did, and the couple’s struggle
to make ends meet in their rented dwelling.

A Word from the Translator

Having spent a year in Rangooen as a uni-
versity student on a Burmese government
scholarship, [ was especially moved by Moe
Moe Inya's Fima dobg Acha Mashibi and
Pyauk thaw lan e Sandawar, The period
depicted in the latter work nearly coincided
with the time | spent in Rangoon, from June
1637 te May 1958, Doth books contained
many allusions to student life in Rangoon,
especially that of college women,

Moe Moe Inva describes people skillfully,
particularly women. Writing about a group
of college women, she adds depth by viv-
idly relating each woman's individual char-
acteristics. No doubt she draws on her own
experiences and friendships during her uni-
versity days. During her two years at Ran-
goon Arts and Science University in the
mid-31960s, Moe Moe Inya lived in the uni-
versity's most tradition-steeped dormitory
at Lake Inya. She grew so fond of the lake
that she later took its name as part of her
pseudonym.

I also lived in the Inya dormitory for one
year, and I met many intelligent young
Burmese women there. It was the home of

Moe Moe Inva

many types of women. There were daugh-
ters of wealthy famifies and women of Chi-
nese packground. There was a married
student who had come from a town in the
far northern reaches, where her husband
and children remained. There was a student
whose mather scrimped and saved to send
her money to meet expenses at school.

1 was surprised at the high social position
Burmese women held in comparison with
that of Japanese women in the 1950s,
Women cccupied management pesitions in
government agencies, and there were many
women professors and university students,
Housewives and mothers attending school
were not a rarity. Generally speaking, the
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notion that women should stay at home
did not seem to apply to Burma; instead,
Burmese women appeared o be unfettered
and outgoing. Some foreigners mistakenly
attribute this te Brtish influence, but that
is stiply not the case. Traditionally, even
customary laws have guaranteed that men
and women be granted equal rights,

A casual reading of Hma doba Acha
Mushibi may give an impression of an old-
style subservient woman, while a cursory
reading of Pyauk thaw lon hma Sandewar
may generate an image of an intelligent,
assertive young woman who has been de-
feated. But a closer reading of the two
books should convince readers of the strength
and resilience of Burmese women.

Moe Meoe Inya, whe is in her late thirties,
and her husband, who works in the
publishing industry, have three children.
This woman, who has published eightesn
novels over the past ten vears, is intelli-
gent, reliable, and strong--a tvpical Buor-
mese woman,

Yasuko Debashi is a researcher specinlizing in
Burmese studivs.

A Reader’s Comment
Chiharu Takenaka, researcher

Both Hme daba Acha Mashibi and Pyeuk
thaw lan o Sendawer fealure heroines
living in Burma. Before considering the two
works, let me touch briefly on an area | am
most inferested in: how to deal with the
situation of women.

The situation of women in developing
countries, which is clearly different from the
problems addressed by the women's libera-
tion movement in the industrial nations of
the West, has been attracting considerable
attention since the International Women's
Year in 1975. In particular, the situation of
women is often discussed in connection
with problems related to development, a
concern of all developing countries. Unfor-
tunately, two stereotypes of women fre-
quently emerge in such discussions.

There is a tendency to indiscriminately
generalize the words worman, mother, and
wife as if they were masks that neatly fit
all women. One stereotype is the image of
a mother, a strong, kind, and overwhelm-
ingly generous woman who puts her heart
and soul into bringing up her children, The
other is the image of women often held by
sympathizers with the situation of women,
namely, that women are weak, oppressed
souls. However, we need only look at the
women around us to see that all are per-
forming their respective roles as woman,
mother, and wife in thefr own unique ways.



Woster jugs along a road in Burma

When more and more women, responding
to changes in society, break the stereotyped
irnage of what women’s roles should be,
people often come to feel that cherished
traditions are being threatened.

Moe Moe Inya’s Hma daba Acha
Muzhibi, which presents the beloved stereo-
typed image of women, is about Ma Mya
Ave, a woman living in a small town not
far from an agricultural hamlet. Upon the
death of her husband, a purchasing agent
of unhulled rice, she runs a small shop with
the help of her oidest sonm and success-
fully brings up her five children. Ma hya
Ave is the epitome of an “replaceable”
waoman. By contrast, Hiaing, the heroing of
Pyouk thaw low hmae Sendmwer, is of the
generation opposed to the wavy women have
traditionally lived. She is raised under con-
ditions similar to those under which Khin
Kyaing, Ma Mya Aye's younger daughter,
Zrows up.

To return to my discussion of women, it
should be noted that the Nerth-South prob-
lem Hgures considerably in any discussion of
women's problems. The pitfall of treating
the North-South problem as a structure of
doeminarice and exploitation is the tendency
to ignore the area between the extremes, to
focus on the dominating top and the ex-
ploited bottom and disregard the ranks of
people climbing from the bottom toward
the top.

Astan women span hwo exiremes, At one
end are queenlike women at the core of
power; at the other are women who are the
victims of abject poverty in cities and farm
villages--mather and <hild in a slum, girls
who sell their bodies, and women work-
ers in a reenactment of the sad history of
women slaving in sweatshops, But we must
not overlook the existence in developing
couniries of women of the emerging mid-
dle class. It is precisely these middle-class
women, inspired by the Western concept of
equality of the sexes, who will try to steer
society through the waves generated by ur-
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banization, the spread of education, and
changes in the industrial structure, thereby
charting a new way of life,

Although Hlaing, the female protagonist
of Pyoul thew lon kina Sandawar, receives
excellent grades and even graduates from
college, she has to wttle for marnage to a
salaried worker because she cannot find a
suitable job. Lacking adeguate housing, the
newlvweds decide to live with her hus-
band’s family. But Hlaing cannot endure the
hardship of living with her in-laws, and she
wses her entire dowry to move to a new
home, Working together for a living, the
birth of offspring, difficalties in making
ends meet, and separation from her hus-
band, with whom she can no longer find
anything to ralk about—such are the cir-
cutnstances of a typical elite woman in
Rangoon, a woman typitied by Moe Moe
Iy erselt. As translater Yasuko Dobashi,
who painstakingly rendered the two works
into highly readable Japanese, suggests,
Moe Moe Inya. despite her attempt to por-
tray the world of “woinan,” has failed to go
beyond describing a middle-class woman,
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the type of woman she considers herself
to be. Hina dubo Acha Mashibi can be re-
garded as an attempt by the author, who
belongs to the new generation, Lo look back
on the life of women belonging 1o the old
generation, idealizing them i the process,

As { read the stories, T was surprised that
instead of feeling no sympathy with the
emotional changes in and the cholces made
by the women Moe Moe Inya describes, |
could even actually predict their future ac-
tions. Considering that Japan is Asia’s most
advanced capitalist country and that Burma
is o country that must industrizlize rapidly
under the banner of its unique brand of
socighsm, the very Fact that T had no treuble
understanding the stories s well worth not-
ing. Could the social status of the women
protagonists, as mentioned earlier, have
anything to do with this? Or could it be
the common influence of Buddhism in the
two countries? At any rate, according to
Moe Moe [nva at least, fraditional Burmese
society seems to offer women a uch easier
world to five in than that offered by tradi-
tional Japanese society,

Pyawpyanyinle Maung Thaya lunyakame
(Maung Thaya s Saying Too Much If He
Says That), by Maung Thavya

translated by Hisao Tanabe: published in Japanese by Shinjuku

Shobo

Pyawpyanyinle Maung Thoaya lunyakame comprises the rapid-fire running com-
mentary of a middle-aged Rangoon street vendor who keeps one step ahead of the
police as he sells his merchandize. Author Maung Thaya uses the garrulous vendor
as a mouthpiece to relate the rumors, boasting, testimonials, and sermons that can
be heard on any street corner. The book reads like an exact copy of the notes that
the author collected as he moved undetected among ordinary people.

Maung Thava

The author knits together the bustling,
varied lives of ordinary people in a witty,
easygoing style, Scenes and people that
emerge include common laborers and their
families living in shanties in the Pyidaungsu
district, the less-than-savary aspects of the
lives of high-ranking government officizls
living in the same district, people whe run
about gambling wildly whenever a funeral is
held, 2 man who migrates to Rangoon from
a farm community, a down-and-out person
looking for easy money, an elderly man
who is too faithful about his dutes, a
woman who keeps a younger lover, par-
ents who make their children compete for
grades, a thief who steals parts from cars,
and a young girl selling tamarind juice.
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Fangoon,

A Word from the Translator

As [ witnessed a demonstration in Manila
on television and saw the expressions of
people angered by the assassination of Be-
nigno  Aguine  and  demanding  deroc-
racy, 1 wondered how people could remain
cheerful, wildly excited, and keep smiling
despite the seriousness of the issue and the
bleakness of the situation. Why is there
such & big difference between the Manila
demonstrations and the unbearably gloomy
demonstrations that occur in fapan?

The same theught ran throvgh my mind
when [ translated Pyawpyanyinle Moung
Thaya hmyakeme. Its poor middle-aged
protagonist gripes incessantly, “To hell with
providence,” he sayvs, “There ain't nothing
but darkness all around.” But this man, who
lives precariously from one day to the next,
does not seem so gloomy; there is not even
a hint of despair. The Burm language
describes angry or vexed people as “gnash-
ing their teeth,” but the mood of indigna-
tion seems & little different from that of
the Japanese people.

The author's unique style also threw me
off completely. Maung Thaya's sentences
are unusually short, and he writes with
detachment. They almost seem to say,
“Interpret this any way you want.” { am not
saying this just because the work may have
been beyond my ability as a translator,
Even the few Burmese [ asked said they find
Maung Thaya's writing difficult. We iust
have to accept him as he is.

Maung Thaya writes novels only after
actually experiencing the things he writes
about. For a previous book, Mattat yat o
lan hma Ngo (Standing in the Road Sob-
bing), which was translated into fapanese by
Midori Minamida (Imura Cultural Enter-
prise Co., Ltd.; 1982), Maung Thaya actu-
ally worked as a taxi driver to see the world
he wished to write about. One critic has
pointed out that Maung Thaya's latest work
is the result of his wandering about down-

}

pyanyinle Maung Thaya lunvakame is a
street vendor who has to fles at top speed
whenever he sees a police officer. Maung
Thaya seemed to write while running and
run while writing. The street vendor, of
course, flees while selling and sells while
fleeing. Likewise, | found myself translating
while rumning and running while translating
to preserve the rapid-paced excitement of
Maung Thaya's style.

Hisan Tanebe works o the Quverseas Broad-
casting Department of NHE

A Reader’'s Comment
Modoki Taya (pseudonymj,
service industry worker
FPyawpyanyinle Maung Thaya unyalcame —
whaose every chapte ts with “Hemem-
JS—is a fairly well written novel. |
an reading it and found myself saying:
“What's next?” “That's right.” “Those thir

Rice tivlds submergod under the waters of the Irrawaddy River near Mane
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do happen.” Tt was lke that in Japan.”
“Those things happen even now.” Before |
knew 1. T had finished the book. Fven the
additional comments by thres critics were
interesting: [ suggest reading them very
carehilly.

How objective the peddler Thava is as he
makes his insightful observations! He is
much more determined in his pursuit of his
subjects than the taxi driver in Maftar yor
lo lon hma Ngo (Standing in the Road
Sabbing), also by Maung Thaya, He even
fully recognizes that his biggest mistakes are
caused by none other than his love of gam-
biing, his Achilles” heel. Alss, he fends to
be hard on himself and his family.

Punderstand that the author collected
material for Puawpyayinle Maung Thaya
lunipibaree while actually bving in barrscks
Jikee Thaya's, On the surface, the bool reads
like & jowrnalist's notes, but | think the
author actually spent much time polishing
up his plot. If he had not, the book would
lack its strong moral message. It is precisely
because the plot is so well knit that the story
can tarry here and there along the way and
still keep its readers, amusing them, making
thern smile wrvly, and then putting them at
ease again. This is probably where the secrat
of Maung Thava's popularity lies (he has a
wide following that inchides inteilectuals as
well s ordinary people).

The story's characters are ordinary peo-
ple and their family members, relatives,
and neighbors; even the suthor spp in
the story. All of them are quite amusing
when consudered objectively, In some ways
they are hopeless; in other ways they are
praiseworthy, possessing morals they can be
proud of . Even if the story's seliing were
shifted to Japan, the characters in Pyae-
pyenyinle Maung Thaya hinyekame would
certainly behave just as they do in Burma,

. Mot Jong after reading this novel, | went

1

lay. Burma
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to see The Day After, a movie that concerns
a nuclear war betwesn the Soviet Union and
the Umited States, focusing particularly on
the devastation of one U5, community,
where one person atter ancther dies from
exposure to radioactivity. Except for its
shallowe tresiment of countries other than
the two superpowers, the movie was good;
it got me thinking.

Why in the world, you may wonder. am
I connecting  two  completely  different
things—Maung Thava's novel and this
movie? You see, they ask the same ques-
tior, namely, “This thing is happening to
both vou and vour neighbor, What are yvou
going to do? In the novel, the peddler
Thava has many cheices, but under the cir-
curnstances, he meists on selling monhing

{a noadle diski. He ba ‘

=5 his <ecision on his
morals and values as well as his current

RURMA

situation. The movie asks us: You're in the
same boat; what are vou going to do? What
does each of you intend to do? What can
you do as you live your own life from day
to day? The answer giver by the novel and
the movie is that individual choice comes
before =il else.

The beginning of the novel arouses the
reader’s interest, “Kemember,” cautions the
peddler Thava as he gives the first of his
mottoes for life, “the dewil isn't the onlv
creature that.can pretenid to be a hurman be-
ing.” Other maxims follow, "Remember, we
all have 10 'he]p each other ” "Remembersy
gelting too wrapped up in hobbies numbs
the senses.” “Remember. when moeney is in-
volved, a person's true sell is revealed. a
person tends to becorne vilgar,” "Hemem-
ber, people don't have two ears for nothing.
We can hear what's being said from both

Anthology of Burmese Short Stories, 2 vols,

edited and translated by Toru Ohno; published in Japanese by

tnura Cutural Enterprise Co., Lid,

Burma is a country that often goes unnoticed by the fapanese people. But Burma's
natural environment and life in Burma in some respects closely resemble their
Jepanese counterparts. The thirly short storles in the two-volume Anthology of
Burmese Short Stories should prove to be an excellent introduction to Burma,
making this Southeast Asian country increasingly close to the hearts of the
Japanese as it depicts Burma and the Burmese people with a kind but critical eye,

The stories, which were written by twenty-six authors, include a piece by Man
Tin, whose protagonist is a local government official named Maung Pyone Cho:
anie by Aung Soe that is set in a village in Upper Burma; and a story by Kye Ni that
describes the life of delta fishers, Two works, one by the social critic Maung Ne
Win and ore by Maung Htin that describes patients through a docior’s eyes,

Young wornen working at a tobacoo factory m Burme
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sides. We also have two eyes to enable s
to ser both sides. But we have only one
mouth, to remind us not ko engage in double
tali.” "Remember, a mother doesn’t neces-
sarily love her children, and a husband does
not always treat his wife kindly.” “Remem-
ber, and this is something that I've come
to understand, money needn’t be in scarce
supply to cause problems, and having it is
no guarantes of happiness.” The book con-
taine nine more mottoes. The connection be-
tween Thava's mottoes and the contents of
the story is quite intriguing. [ cannot explain
why; you simply have to read it yourself

[ would like to Jeave you with something
that T have just recently come to under
stand: Rememiber, human beings can dis-
tinguish between options and make choices
themselves, but the devil cannot do this. If
it could, it would cease to be the devil

remind readers that life & not all fun and
FaTmes,

The stories should appeal particularly to
Japanese readers, for the Japanese hanslator
compiled the anthology himself, selecting the
works from among many short stories ap-
peating  in monthly  magarines and  in
anthologies. The selection also reflects the
opinions  of DBurmese writers whom  the
translator consulted.

A Word from the Editor
and Translator

My first visit to Burma was in August 1958,
which was when the Anti-Fascist FPeople's
Freedom League, which had ruled Burma
vninterruptedly since the counlry became
a sovereign mdependent republic w 1948,
was split by heated persenal quarrels be-
tween Prime Minister U WNu and his asso-
ciates. Factions formed on each side, with
loyal supporters torming private armies
and checking the other side’s movements,
I witnessed a long pruocession of the prime
minister's supporters moving along Ran-
goon's main east-west thoroughfare and,
not far away along a road on the north
side, » throng of demonstrators clamoring
for the cabinet’s overthrow. It seemed like
a merciless exposure of the weaknesses
intherent in a system of parliamentary de-
mocracy and party politics.

Nearly ten years later, in 1967, T taught in
Rangcon. A coup d'état had drawn the cur-
tain on Burma's system of padiamentary
democracy five years ecarlier. A revolu-
tionary council headed by General Ne Win
promoted far-reaching reforms in the name
of “Burmese-style socialism.” All major com-
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merce and industry in Burma were nation-
alized; shopkeepers even had to replace
their signboards with ones emblazoned “Teo-
ple’s Shop.”

I was fortunate to have a chance to live in
Burma onge again in 1980, [ chose to live in
afarm viflage, where life contrasted sharply
with life tn Rangoon, Burma's capital and
#s most modern city. The villagers fived
in perfect harmony with changes in their
natural surroundings. Their lives were the
epilome of the so-called traditional way of

BURMA

life. 1 could sense, however, that even
within their lives, which outwardly seemed
bound up in traditional customs, deep
down something was slowly but surely
changing.

Asg the editor of this anthology, 1 would
be very huppy if its thirty stories reflected
the Burmese people’s struggle between the
old and the new.

Toru Ohno is a professor at the Osaka University
of Foreign Studies.

Da Taung go Kyaw Ywe mi Pinle go Hpyat
Myi (Beyond Sword Mountains and Across
Flery Seas), by Mya Than Tint

tranislated by Midori Minamida; published in Japanese by Imura

Cultural Enterprise Co., Ltd.

Da Taung go Kyew Ywe mi Pinle go Hpyat Myi is a wildlv fanciful tale that
satirizes reality and reexamines the origins of socialism. it can be enjoved in many
ways: as a Robinson Crusoe~type adventure story, as a social commentary that
casts doubt on modern civilization, or as & satire on contemporary Burma.

The novel's characters are richly symbolic. The idealist Nanda represents in-
tellectuals, Ye Myint embodies the contradictions in contemporary Burma, and the
skilled laborer Than Cyaung demonstrates the importance of action over words,

Hit by a storm during a sea voyage, the three are washed ashore on a desers
island in the Bay of Bengal, where they are thrown into a primitive way of life.
Mapda., who can hold his own in any debate, is a burden. It is Ye Myint, who in
tows had lost any hope of leading a meaningful fife and had become a delinquent,

who first discovers the value of work in their primitive

surroundings, And it is the

unsociable, inarticulate Than Gyaung who assumes leadership and becomes the
pillar of life on the island.

Actor waiting o go o § ;
mance in the countryside near Mandalay, Burma

A Word from the Translator

Ex-intnates of Insein Jail, which is in the
suburks of Rangoon, are referred to as
graduates of the “Tnsein Coliege of Life.” The
“graduates” include a rumber of writers.
Among them is Mya Than Tirt, who was
born in 1929 and has been a member of
such political organizations as the Burma
Communist Party and the All Burma Peace
Committee. He was arrested twice, in 1958
and 1963,

The three years after his first release from
jail in 2960 were Mya Than Tint's most pro-
ductive years. Since becoming a profes-

sional writer in 1949, he has written novels

and short stories, adopting realism as his
brasic style. Engaged in writing activities that
encompass translating  and  introducing
Maxim Gorki's short staries, Mya Than Tint
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has a well-established reputation as a writer.

Since his release from jail in 1968 at the
end of his second incarceration, Myva Than
Tint has concentrared on translation, for the
most part tieglecting his own writing. He
has won national literary awards for transla-
tion-—in 1977 for War and Peace and in 1978
for Gone with the Wind-—and is now work-
ing on yet ancther transiation

Da Taung go Kymw Ywe i Pinle go
Hpyat Myi. Mya Than Tint's first novel in
ten years, veas published in 1973, Irs lengthy
title comes from a poern by a vounyg worker
who sustamed disabling injuries while trying
desperately to put out a fire in an oil field in
China. The novel, which is set in the present
age, foduses on four people washed ashore
ot a desert island by a storm: Nands, an
unemploved inteilectual, Ye Myint, a de-
linguent youth addicted te herain; Than
Gyaung, a coolie on'a smuggling vessel; and
Ba Yan, the black marksteer who owns the
vessel, The descriptions of their primitive
edstence and their struggle with the ele-
ments reflect the author's experfence  as
an exile i the Coco lslands. The heroic
Thar Gyaung assumes leadership, showing
Nanda and Ye Myint how to conguer na-
ture through work. He is victorious over
Ba Yan, who impedes the efforts of the
other three and ends up drowning while try-
ing to save Ye Myint from o killer shark.

The novel s not merely a story about a
group of castaways, In Hashbacks to the

il

My

Than Tint

characters’ lives before being marooned,
the author describes middle-class arban
youths, who represent the hopes of socialist
Burma. The book won critical acclaim
when it was published and is now in s
fourth printing, a testament to its popular-
iy, It should spark serious consideration re-
garding what writers can and should do in
contemporary Burma.

Midosi Minarads teaches at the Osaka University
of Foredgn Studies.
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THATLAND

Nai Puey Ungpakorn: Phu Yai Mai Kalon
(The Anguish of Thai Intellectuals: The Case
of Puey), by Sulak Sivaraksa

translated by Osamu Akagi; published in Japanese by Imura
Cuitural Enterprise Co., Lid.

In the ambitious work Nai Puey Ungpakorn: Phu Yai Mai Kalon, the author, a
leading contemporary That writer and critic, considers the relationship between
Thai intellectuals and society. Based on the writer's association with the prominent
intellectual Puey Ungpakorn, the analysis also depicts the character of this friend
and fellow Thai leader.

Puey Ungpakorn, appropriately termed a Thai technocrat, studied economics in
England, subsequently entered Thailand’s Ministry of Finance, and later headed
the Bank of Thailand for twelve years. Distinpuishing him from the common
bureaucrat, however, are his high sense of integrity, protound learning, and deter-
rnination. Transcending his occupation, Puey is influential among acquaintances
as well as in Thai society in general. For this reason, he deserves to be considered in
the tradition of Thai intellectuals who, througheut the country’s history, have
deeply influenced their society.

Readers will find this book to be an intriguing account of conternporary Thai
politics from an insider’s point of view ~that of a high-ranking government official
in his associations and conlrontations with powerful figures. The work is an im-
pressive portrayal of an upright intellectual caught in a struggle between his ideals
and reality.

A Word from the Translator

The word panyachon (ntellectual) carries
somewhat ominous overtones. Although
too recent an event to be fully understood
histarically. the Octaber 1973 student upris-

tern Thadand

A rpdrsery schoct fnonorthie

ing that toppled Thailand's military regime
certainly sternmed partizlly trom the serious
and dedicated movements that intellectuals
began under Thaland's military regime in
the early 1960s,

Puey Ungpakorn, who was born in 1917,
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R

Sulak Sivar:

formerly belonged to the Free That Mowve-
ment, has headed the Bank of Thailand, and
has served as dean of the faculty of eco-
neranics and as rector of Thammasat Uni-
versity, Currently a political refugee in
England, he was once at the center of the in-
tellectual movement in Thailand. As an able
and upright government official, Puey has
contributed greatly to Thailand's economic
development, receiving the Ramon Mag
say Award i recognition of his achieve-
ments,

Moreover, Tuey has uncecasingly called
for the intellectual sweakening of Thalland's
youth, that is, to increase their imsight into
their nation and society as well o5 their
readiness to work for a better future, He has
striven through education to foster condi-
tions for an intellectual movement among
youth. Because of this encouragement of
education as the means of passing on ac-
cumulated kpowledge from one generation
to another, Puey deserves recognition as a
leading contemporary intellectual. With this
man at ifs center, the intellectual movement
rocked the foundations ‘of the dictatorial
military regime; since 1970 the movement
has continued contributing to the transfor-
mation of Thai society.

Sulak Sivaraksa describes his fellow in-
tellectual Puey as an individual in Nai Fuey
Ungpakorn: Phu Yai Mai Kalon. More than
simply & biography, the work, which is
based on the author's association with Paey
in the education movement, details the ac-
tivities of these two intellectuals and their
involvement in the related fields of govern-
ment, econormics, and education. To further
illustrate Puey's central role, | have added a
brief note that sheds light on the situation of
intellectuals in Thai society by introducing
other Thai intellectuals.

Puey has been in self-imposed political

o
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exile in England since the October 1976 up-
rising at Tharmmasat University, Aflicted
by palsy. he puts all bis hopes into his coun-
trv's future. Inevitably one is reminded of
Prici Phanomyong, a feading Thai intellec-
tual of an earlier generation; his thirky-four

yvears as a political refugee ended with his
death tn May 1983 in & Paris suburbs at the
age of sightv-three,

Cran Akeogr & on assoclale professer af the
ersity of Foreign Studses,

THAHLAND

Krasuang Khlang Klang Na (The Finance
Minister in the Paddy Field), by Nimit
Phumitawong

trans{ated by Koichi Nonaka: pu&{iﬁhed in Japanese by lmura
Cultural Enterprise Co., Ltd.

Krasuang Khlang Klang Na, the second anthelogy of the late Nimit Phumitawong's
work to appear in Japanese, continues his description of hfe in rural Thailand. As
with the previous anthology, Soi Thong and Other Stories, readers are struck by
Nimit's powers of observation and sympathy for rural people.

The antholegy’s titke is teken trom its longest selection, a novella that humaor-
ously depicts the local implementation of Prime Minister Kukrit Pramoi's 1975
Tambon Project for agricoltural village development. According to the franslator,
who participated in this Thai rural development project, the novella, which de-
scribves the project from the perspective of local villagers, provides a more vivid
account of the Tambon Project than any snalysis of economic development.

The anthology alsoe includes several short stories featuring teachers in pro-
vincial schools. Having spent many vears as a local glementary school teacher and later
as a prncipal, the author was in his element with this subject,

The painstaking portrayal of rural lives against the background of nature makes
this anthology essential to an understanding of Thailand.

A Word from the Translator

When 1 first read the novelln Krosuang
Khlang Klany Na, its subject matter, the
Tambon Project, struck me as highly

wnusual. This ambitious project for the

Nimit Phomitawong

development of agricultursl villages was
begun in 1075, It revised the central govern-
ment’s plan for development und assigned
local assemblies responsibility for both de-
signing and implementing the program. In
the wake of the 1975 student-led political
reforms, the voice of farmers increased, and
they pressed for reduction of the economic
gap between central cities and outlying
areas, The Tambon Project for rural de-
velopment was conceived in response (o
this demand.

When the considerzble sum of five hun-
dred thousand bahts {roughly twenty-five
thousand dollars} wes actually distributed
to each locality, however, turmoil resulted.
Eager to use the money to benefit their
own willage as much as possible, some
villagers became suspicious that it would be
used improperly, This gave rise to a num-
ber of disputes, with farmers pitted against
other farmers, government officials, and
shopkeepers.

The story itself has no single main char-
acter, instead unfolding against a backdrop
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of the daily life of farmers doring Thai-
land’s dry season, which encompassed the
time that elapsed from the Tambon Proj-
ect's inception toits completion. Although
the novella's topic i5 unusuad, the story
clearly depicts commeon ways of life and
thought patterns among rural Thais.

Another novella in the anthology, Num
chaona (Four Seasons in a That Farming
Village), also depicts the daily life of or-
dinary farming people. Unlike Krasuany
Khiang Klzng Na, however, it is set during
the farmers’ busy season, beginning with the
anticipated rains and the plowing of pad-
dies.  Although the story  meticulously
describes the farmer's essential tasks — plowe-
ing, planting, harvesting, and threshing-—at
its core are the joys, sorrows, and hardships
of daily life in yural Thailand. The author,
the late Nimit Phumitawong, concluded as
follows: “This story is nearlv ever, but the
actual story will never end, for it represents
the eternal voice of the farmers” hearts and
s, ”

The anthology alse includes nine short
stories  focusing on provincial  school-
teachers. Although each is 3 separate story,
read in conjunction they form a whaole,
and each character séems a part of a single
long nowvel.

Threshers holding @ ceremony bofore be
their work in southern Thailand

A country schoolteacher himself for
many years, Nimit imparted a sense of im-
mediacy to his stories. [ know that [ am not
alone in wishing that this writer, who was
killed in an auto accident in 1981, had lived
longer te write more stories about life in
rural Thailand.

Koichi Nonake, a specialist in agricultural eco-
nomics, s chief of the Statistics Planning Sec-
tion of the Insiitute of Developing Ecoromies in
Tokyo,
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A Reader's Comment
Maorthiko Kosaka, railway
worker

[ Binished reading the antholeey Krasuarg
Ehlang Klung Na, the first Thai litersture |
have ever read, in 2 week or 5o, I began
it out of curiosity but soon became quite
absorbed, The book impressed me very
tavorably.

I found the hirst selection in the an-
thology, the novella Num chaona {Four

THAILAND

Magnificent ruins of Phra Nakhon 5 A yftltfhéaya in Cent

Seasons in a Thai Farming Village), to be
most memorable. As the translator explains
in his postscript, the work s a meticulous
description of the toil, jovs, and sorrows of
the farming people throughout each season,
Readmy the work, which is writtes in a sim-
ple stvle, T was reminded of Takashi Naga-
tsuka's Tsuchi (The Earth; 19100, a Japanese
novel that portrays the mpoverished life of
tenant farmers as the seasons march on. The
descriptions in Num chaona are so detailed
and vivid that I felt as if | were directly ex-
periencing life i a Thai villaze. And in con-

| Thaland

Chut Prapheni Thai (The Ethnological Essays
of Phraya Anuman Rajadhon: Birth and
Death), Vol. 2, by Phraya Anuman

Rajadhon

edited and translated by Mikio Mori: to be published in Japanese
in October 1984 by Imura Cultural Enterprise, Co., Lid.

The late Phraya Anuman Rajadhon, the author of the essays in the two-volume

Japanese ve

sion of Chut Prapheni Thai, was the acknowledged leader of cultural

studies in Thailand and the founder of Thai ethnology. In his later years Phraya
Anuman promoted studies of traditional Thai culture based on customs of daily
life, publishing such titles as Manutwithaya nai Muang Thai (Cultural Anthro-
pology in Thailand), Wathanatham lae Manutsayachat (Culture and Humanity),
Prapheni Kao Khong Thai (Ancient Thai Customs), and the four-volume Chut
Prapheni Thai {(An Anthology of Customs Peculiar to Thailand).
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trast to the twisted novels so common o
modern Japan, the work’s simple but
srful view of goodness and justice was
deed refreshing.

[ also read the novella Krasiang Khinng
Klang No, which gives the anthology its
title, and the bock’s short stories with
interest. What impressed me most was the
sense of righteousness  pervading  each
work. That villages in 1975 are pictured as
very similar to Japanese villages of the Meij
(1868-1912) and Taisho (1912-26) eras
before they operated on a completely mone-
tary economy. While this may iHustrate
the underdeveloped nature of Thailand’s
economy, it also shows that many virtues
lost to Japan atill exist in Thailand. Exeme
plified in the vouth Saeng, these virtues in-
ciude 2 dedication to labor, an earnest and
optimistic attitude toward life despite pov-
erty, and gratefulness for nature’s bounty,
for abundant land and water.

The death of the author, Nimit Phumi-
tawong, i oan accident is an irreparable
loss. But from his stories, 1 sense that Thai-
tand has bright and clear hopes for its future
as did Japan in an earlier era,

What the [apanese people have con-
sidered world Hterature is ar too heavily
weighted toward the West— American,
English, French, Cerman, and Russian lit-
erature. Kecent serious efforts to introduce
South American and Korean litsrature are
a welcome trend, but members of my west-
ernized generation {vounger people may
react cifferently) tend to overlook these
efforts. For me, this beok served to reaf-
tirm the importance of being exposed to
such literature.

A sequel to the Tapanese-language work
Chut Prapheni Thai (The Ethnological
Lssays of Phraya Anuman Rajadhon: Festi-
vals and Beliefs), Vol. 1, this volume com-
prises articles from  the orginal Chut
Praphini Thia thiat dedl primarily with rites
of passage. Readers will enjoy its descrip-
tions of customs related to all aspects of
childbirth, from pregnancy to delivery, The
wark's “depiction of child-réearing: customs
ranges from a child's first symbotlic hairout
to a young boy's taking the vows.of a Bud-
dhist ménk, vows that may be only tem-
porary. Such marriage custorns as those
related to betrothal and to the actual wed-
dinig ceremony are featured, a8 are customs
related to the process of building a house,
from breaking ground to-erecting pillars
and putting ridgepoles in place. The de-
scriptions of faneral customs range from
services for the dead to tomb specifications.

As a record of customs now waning, this
sequel is 2 must for anyone interested in folk
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instruction

Asprrmg Buddhist priests recaivipg
Befure their crdination rites in the southern part
of nerthern Thailand

{Uis alse a valuable source of infor-
ko Thailand’s long cul-

cusforns,
mation pertaining
tural history

A Word from the Fditor
and Translator

i hope that T have conveved to some degree
the vigorous life and energy of Thailand’s
indigenous culture. My basic intention in
editing und trarslating Chut Praphens Thai,
Vol. 2, was to give readers o sense of the
depth and breadth of Thailand’s spirtual
realm

As readers of the first volume are aware,
the late Phrayva Anuman Rajadhon's works
are not dmited to a single area or group, Mor
do they concentrate on a single intensive ine
vestigativn, Rather, his stvle s simple and
tranquil, and his descriptions are balanced
and to the point. Readers looking for star
tiing arguments or clear-cut conclusions will
be disappointed. What they will find
abundant intellectual caricsity, an untiring
spirit of tnquiry, and, above all. great love
for humankind, Pervading this extensive
look at human behavior is the professor's
cwn spirit, his ultimate and Firmest ground.

Phraya Anuman's memoirs, Furn Khwam-
lang {Retlections on Thailand, Reflections
on Life}, which | am translating. reveal
Phraya Anuman's unvarnished self, The
boy who grew up into an intallibly good
father, husband, teacher, and friend pos-
sessed unlimited curiosity. From boyhood
through adolescence he was an indefati-
gable wanderer and adventurer, haunting
the quarters of vagrants, rogues, gamblers,
and prostitutes, familiar with dens of gam-
bling and opium as well as brothels,

The current volume i 3 product of his
broad experience originating in his innate
curiosity end augraented by his assudooes
etforts in his later years. Phraya Anuman's
works are indeed an expression of the man
himeedf. To this extent, | Find translating
them to be like a bracing confrontation in
which { myselt am being questioned and

THAILAND

Suan Sat (My Zoo), by &
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tested by the author in 2 process that in-
volves more than simply technical skiils.

Ailde '\1'311' @ i
of f”

translated by Mineko Yoshioka; published in japanese by

Dandansha Publishing Co., L,

Suar 5ai s Suwanee Skonta's reminiscence of her childhood.
was born in 1932, vividly depicts life in & quict rural village . Particolardy sippin
during World War I1: Japanese soldiers passing through the

a scene that took place

of §= i gt /\fmr I:\i yer Uh : reign
Stickies,
suwanee Skonta
Ihe auther, who

FSA R

village buy the author's dearly loved horse,

The worl's original tithe, which means "My Zoo®

s apt, for Suan Sat centers on

the author's meraories of her various childhood pets. Her menageric included birds
nesting in her yard, peacocks given to her by her ancle, fish caught in the river,

chickens, crows, ducks, & neighbor's ti
close Hes with animals,

various human characters as well the

'+ cih,
the story, which is teld from a child's
Adrl's father, whe = 2 doctor;

and a pst horse. Focusing on her
perspective, features
her mother,

wheo assists him; an old mian from a nearby prison; and menibers of the Mon tribe

who arrive by boat. The authar's descrip-

tions of the seasonal changes conjure up &1(’

peacefulness of Thai village Hife, Readers

alss learn about political conditions in
Thatland at the time.

report Hhat
wmurdered i Febiruery

(The Feundation i zaddeped o
Ms Swwanee Skonty roas
T13844.)

A Word from the Trandlator

Tithed Sorept no Salw Kieetay (The Semson
of the Saraphi's Flowering) in s Japanese
version, suan Sat s a miscellany, o form not
often found m vodern That literature. ¢
B rare as well among the writings of the
author, who ie primarily # novelist, Suwa
nee Skoenta, u leading contemporary Thai
writer, received the 1970 SEATO prize for
Literature for her realistic novel Khoo Chue
Kaan (His Name Is Dr. Kaan).

Set tar from Bangkol, Khace Chue Kean
takes place in DPhitsanulole, the author's
childhood home. The story begins with a
flashback as the long-forgotten smell of
fresh dirt triggers & chain of memories.

Although at first glance the work seems
to be a journal of sentimental nostalgia, it is
more than a record of its author's memories.
An underlying theme—the author’s sor-
rowful protest at what iz being forgotten in
contemporary times—raises this story of

&

Suwanes Shoni:

daily life in a rernote area of Thailand to the
level of a literary essay. Her protest, which
is sometimes as gentle as a mother's lullaby,
at other times more like a poignant prayer
chant, itself seems most revealing of
authar.

The young girls innocent eyes absork
everything in her surroundings, taking in
the abundant plant and animal life as wel] as
her tellow human beings. What the barefoot
girl experiences in her fertile world is no less
than the very essence of “living things” and
the providence of nature that fosters them.
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In this environment, she grows up absorb-
ing one by one the wordless lessons of
nature.

The author’s skill, so evident in Khao
Chite Kaan, is also readily spparent in Susn
Sat. She entices readers Lo tranquillity with

erly hlend of humor and sorrow,
describing  mercy  toward bving  things,
reverence for nature, sympathy for human
suffering, and a picture of Thailand in
the past.

In both subject matter and stvie Suan Sat
is simple and clear. Yet that alone is not
sulficient reason Lor its solid footing in con-
temporary Thai literature, Rather, the work
cffers hope. Verhaps two of its slements—
the nature that nurtured this girl and the
small crestures that valiantly lived lives
granted by nature——can yet revive what is
being lost to contemporary human beings.

R

Mineko Yoshiola i a translator. A pruck averilowing

MALAYSIA
Salina, by A. Samad Said

translated by Tatsuo Hoshino, published in Japanese by Imura
Cultural Enterprise Co., Ltd.

A. Samad Said began his writing career as a poet, but since publishing the novel
Saling in 1961 he has written novels. plave, children’s stories, and literary oriticism.
Like many of his early works, which are set in the preindependence Singapore of
kis boyhood and youth, the novel s antiwar,

The stery, which begins when a widow and her son move into a village just after
World War I, portrays the lives of the villagers. The sen becomes friendly with a
local zirl. She and her brother do not get on well with their foster mother and leave
home. Her brother joins the army, and she is forced ro take a job as a wailress in a
rather shady establishment. Another villager, the prostitute Salina, Tives with a
man who is having an affair with the disiked foster mother. Japanese readers
will be struck forcefully by the many characters who have lost relatives in the war,
victirns of the Japanese army.

A drun compeiition in the West Malaysian siate of Kelantan

v southern The
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A Word from the Translator

Phisua Loe Dokmai {The Buttertly and the
Flower), a novel about adelescence in
southern Thatland that [ translated, ends
with a bov on a bus jcurney home dreaming
about his Jife” zhead with his girltriend.
Safina ends with Helmy, the protagonist,
ing from Malava lo Singapore on a
trains running through a landscape of rabber
trees, He is going to meet 5iti Salina, but his
feelings for her, while affectionate, can
hardly be called love.

When a story ends with a man on his way
back to a weman after & long series of com-
plications, this usually means future hap-
piness and leaves readers feeling that they
have read a paean to womankimd. But Sa-
{ina is different.

When the young A. Samad Said wrote
the novel some twenty years age he en-
titled it Gerhane (Bclipse}. Solar and lunar
eclipses are of short duration. The sun
soan emerges, pouring forth dazzhing light;
then there is hujon (rain) and a beautiful
new moon shining in the night sky. The
title expressed Said's beliet that the Malay
peaple would reemerge from the dark shad-
ows of colonization and Japanese mulitary
rule. He probably renamed his work Salina
because, of all its characters, the prostitute
Salina lives the darkest life and has the
greatest hopes for a brighter future.

But Salina is not aways in the fore-
ground, wnd readers may wonder whether
the novel is not about Nahidah, forced to
work as a waitress, and Helmy. A consider-
able amount of space is also devoted to
Salina’s unemployed common-law husband,
Fakar; her friend Razman; and her mother,
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who s dyving amid drudgery and poverty,
The anthor paints & group porirait of char-
acters Torced to lead their hives m shadow

All the characters are vividly portrayed
butb it i Sunarto. the fukany beca (pedicab
driver), who always comes to mund First,
arcusing keen, deep feelings within me. A
Javanese, he i supposed to be sent to Siam
{(Thailand) to work. But Helmy and the

others seem to forget about Sunarto, and
the book ends without saving what happens
to him. Having worked with his “descend-
ants” {1 kave also translated several Thai
works into Japanese), T always find myself
wondering abou? his fate.

Tutsue Hoshine i g researcher specializing in
the Southeast Ason maihandg,

Two “Know Our Neighbors” Selections

The fapan Society of Tramsluters awarded the twenticth Japan Translation
Culture Prize to fwo books promoted under the "Know Our Neighbors” program;
Nimit Phupsitoweong's Krasuang Khlang Klang Na (The Finance Minister in the
Paddy Field, see page 19). which was transleted by Koichi Nonaka, and M. K.
Kulerit Pramoj's 81 Phan Din (A Chronicle of Four Reigns, see Occasional Report

No. 1 page &
from tintervi

Koichi Moraka

Koichi Nonaka

Institute of Developing
tconormies, Tokyo

Toyota Foundation: How did you come to
trarslaic the Thai novel Kmsuang Khiang
Klang MNet

Koirhi Nonaka: At university 1 studied
agricultural economics. When | graduated |
joined the Institute of Developing Econo-
mies, which happened to be recruiting grad-
vates for the first time. Even today 1
remember Seiichi Tohata, who was the di-
rector of the institute then, telling us to be
“the kind of researchers who drink in local
bars with ordinary people.” I tock him to
mean that we should mix with the people of
developing countries because it is important
to view Asia from their standpoint, In fact,
ninety percent of the people are extremely

. i flve-volume work translated by Keikbo Yos
s with the prize-winning tronzlators appear below

hikawa Brief excerpts

Kk

Yoshikawa

conservative in cutlosk and adhere to tradi-
tional ways of life. T thought that | cught to
read popular novels to learn more about their
lives, so | started reading Thai novels,

[ was involved in a Thal project to grow
malze on previonsly undeveloped land. The
purpose was to create new Farming villages.
I saw the mountains transformed inte cul-
tivated plots; 1 could see villages beginning
to form. But for a long time | couldn't
really understand how the farmers who
flocked to the area could create real vil-
lage communities. Then 1 read Nimil Phu-
mitawong's short story “%ao Chao Rai” (An
Upland Farmers Daughter! in Soi Thong
and Other Stories and found a superb de-
scription of everything I wanted to know.
[ was deeply impressed, and that's when |
frst thought of translating his work,
Foundation: How do you feel about win-
ning the prize?
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Nonaha: bince the trangdation of Soi Thong
and (Mher Siovies was first published in
fapan, more than twenty other translations
of Thai literature have appeared. 1 think the
prize s for afl of them, and all the pecple
wha transtared them. Bul the translators ef-
foris will have been in vain f their work
doesn't reach the weneral reading public.
The important thing now is to make people
aware that the books exist.

Ketko Yoshikawa
Asia-Africa Linguistic Institute,
Tokyo

Toyota Foundation: What led o
translating 50 Phan Din?

Keiko Yoshikaws: Although | studied Fng-
lish fliterature at university, 1 eonded up
working at the Thai Pmbassy . [used English
ab work for two yeprs. but when | was
rwenty-four [ decided to take the plar
and study the Thai languaze. While T was
studying 1 worked at the Jepan-Thailand
Association. At age twendy-nine [ became
graduate student af the Tokvo Unjversity of
Foreign Studies, where Mikio Mori intro-
duced me to translation. When the chance
to translate 57 Phar Din came, | took it
Founadation: The finished trapslation tetaled
abent thirty-five hundred pages. How did
vou tackle the work?

Yoshikenea: ©set ol to translate ter pages a
day. Because it waz published i seversl
volumes, §hed to send it off to the publisher
a bit at & time; readers have told me that the
tranalation gets better as the work poss on.

your

Tt was always a relief when there was a lof of

diadegue in the day’s assignment. There is a
lot of diadogue toward the end of the baok,
and [ think M. K. Kokrit Pramoj hirnsclf
must have become tired.

Foundabion: How did vou feel when vou
finished this laree-scale task?

Yoshikawa: The story is about a girl whe
served i the Thal roval palace; when 1
fimished it [ felt as if T had lived alitetime 1
fell @ sense of relief, like the heroine her-
self, who manages to survive through four
rernG,

Foundution: What are your thoughts on
winning the prize?

Yoshikiwe: I am very pleased on behalf of
Southeast Asian literature, W's good to see
it in the limelight, and te know that more
lapanese people will discowver what 2 won-
derful povel Thaitend has produced. On
a personal level [ regard the prize as rec
ognitton of my life's work so far— twelve
vears” work—and 1 am glad that [ didn't
give upr.
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Seventh International Division Seminar

The Development of Contemporary
Southeast Asian Literature in Malaysia,
the Philippines, and Singapore

The Toyota Foundation held the seventh International Division Seminar, “The
Development of Contemporary Southeast Asian Literature in Malaysia, the Philip-
pines, and Singapore,” in Tokyo on December 17, 1983, The seminar completed
the discussion on Southeast Asian literature begun in the previous vear’s seminar,
“The Development of Contemporary Thai Literature: A Comparison with Bur-
mese and [ndonesian Litersture.”

The seminar tocused on literature in languages used in Malaysia, the Philippines,
andd Singapore, the prime concern being to ilustrate Southeast Asia’s ethnic and
cultural diversity. This approach seemed appropriate in view of the lingnistic and
cultural differences that characterize the region as a whole, and particularly ap-
propriate for Malaysia, the Philippines. and Singapore, whese national languages
are younger and less well established than those of Thailand, Burma, and
Indonesia, the subjects of the previeus seminar.

Abu Baker Hamid, a4 professor at the
University of Malaya, delivered the kevnote
address, “The Development of Conters-
porary Malaysian Literature.” Yuji Suzuki, &
professor at Hosel University, served as his
interpreter, and Michiko Nakahara, an asso-
clate professor at Waseda University, com-
mented on his remarles.

The seminar’s four presentations were
delivered by Sewuke Mivameoto, s professor
at Ryukolka University ish-Language
Literature in the Philippines” and, on be-
halt of poet and Jiterary critic Takane Tto,
“Literature in Tagalog and Other Philippine
Languages”): Mivuki Kosetsu, a lecturer at
Dashizha Uriversivy (“English-Language Lit-

erafure in Singapore”); and Kyoko Tanaka,
an associate professor ab the Chubu Institute
of Technology ("Chihese-Language Litera-
ture in Malaya™),

Contemporary Malaysian
Literature

Abu Bekar Hamid explained that modem
literature written in the Malay language
goes back at leagt one bundred vears and
possibly more, for opinion is divided as to
whether it began in the nineteenth or the
severteenth cenfury. Though it is rodted in
the seventeenth-century works of lslamic
mystics from Aceh in Sumatra, the in-

Yuji Suzoky, loft, mterprets the remarks of Abu Bakar Hamid, the main speaker at ithe seventh Intermna
tional Division Seminar.
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traduction of the printing press around the
middle of the nineteenth century freed it
from the confines of court literature. Hi
Eavat Abdullal (Abdullah’s Story), written
around the end of the nineteenth century,
marked an important lurning point in the
devetopment of modern Malaysian litera-
ture, This Hrerature continued to develop
through the writings of religious intellechie-
als, teachers, and journalists until 2 group
of writers called the ASAS 50 emerzed in
the 1950s. Many outstanding works have
appeated since the early 1960s, and some
of the ASAS 50 members are still writing
today, Some scholars maintain that the
works of the ASAS 50 writers represent the
beginning of contemporary Malaysian liter-
ature.

Malayan Chinese- and
English-lLanguage Literature

In its days as a British colony, said Kyoko
Tanaka, Malaya received a huge influx of
Chirese Liborers, as well as intellectuals and
writers. Malayan Chinese literature— Chi-
anguage literature of what i teday

Jestern Malaysia and  Singapore—began
with these writers. In its early stages it was
heavily mfluenced by the political fervor
and Jiterary movements of mainland China.
Cradually, however, the immigrants began
to identify less with their homeland, and
the people and their literature began to.ae-
quire a new identity independent of their
former home. Recently, however, Chinese-
language educativn has been on the wane.
Paralleling the language’s marked ‘drop in
status, Malavan Chinese Hterature has also
shown signs of ebbing,

In contrast, Malayan English literature is
still very young. Largely a Singaporean phe-
nomenon, its development has been held
back by the country's preoccupation with
economic sucecess, said Miyvuki Kosetsu, and
it has yet to reach full literary maturity.
The few outstanding works to date have
been poems and short stories,

English- and Tagalog-Language
Literature in the Philippines

The situation of literature in the Philippines,
according to materials prepared hy Seisuke
Miyamoto and Takane [to, is more complex
than on the Malay Peninsula. The [Philip-
pines retains strong traces of the Spanish
and English languages, dating from its col-
onization by Spaniards and Americans, and
also has many local languages. The status of
Tagalog, the country's official language, is
less secure than that of Bahasa Indonesia,
the official language of Indonesia, which
was chosen under similar circumstances,
In the Philippines, in fact, English-language
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who is currently 2 visiting professor at the
Cisaka University of Foreign Studies: and
the seminar's speakers,

Debate focused on arlistic merit. Miyuki
Kosetsu cited examples of poor style and
Panel Discussion content in _if;m?"’:flp“r‘”’ﬁ E!‘?}@;iif&i’l--iaillg‘:;lmj‘;if lit-
erature, with Kyoko Tanaka pointing out
that Joutheast Asian Chinese-language lit-

literature could potentially develop beyond
literature in Tagalog, emerging as an in-
dependent bady  of literature  much  as
Anstralian literature has.

The seminar concluded with & panel discus-
sion on Southeast Asian literatare chared  erature i not necessarily of 2 higher stand-
by Michiko Nakahara. The panel comprised  ard than the literature of mainkind China
Yuji Suzuki. an expert on Southeast Asian or Taiwan. Responding to these remarks, as
politics; Afip Rosidi, an Indenesian writer well a3 to the opinions of the many Japanese

The “Know Our Neighbors”
Translation-Publication Program
in Southeast Asia

The Toyota Foundation established the “Know CGur Neighbors” Translation-
Publication Program in Southeast Asia in 1982 to create an outgoing as well as
incoming flow of communication within the “Know Our Neghbors” program.
Aimed at promoting an understanding of modern Japan among the peoples of
Southeast Asia, the program involves the transiation and publication in Southeast
Aasian languages of Japanese literary works, social science and humanities works an
Japan by Japanese authors, and the results of Japanese research projects on
Southeast Asian topics, The program has thus far extended financial assistance to
Indonesia, Malaysia, and Thailand. A project team in each country is responsible
tar the selection of the works to be translated, the translators. and the publishers,
as well as other administrative details,

government agency that publishes literary
and scholarly works, The committes, whose
seven members are drawn from the Dewan
Bahasa dan Pustaka, the University of Ma-
laya, the Mational University of Malavsia,
and the Malavsian Trapslators Assodia

Indonesia

The committee responsible for Indonesia’s
translation-publication program is under the
auspices of the Kerti Sarana Foundation,
private organization that prometes colture
through such activitie srch, semi-
nars, cultural exchanges, and publishing.
Established in December 1933, the Indone-
sian committee has six members, including
representatives of universities, government
organizations, and private research insti-
tutes. The Indonesian committee plans to
pubtlish four translations a year over three
years. Anticipating that much of the trans-
lation will be done by Indonesians able
to translate directly from the lapanese lan-
guage, the committee hopes to produce In-
donesian transiations of Fnglish-language
versions of Japanese social science works as
well as Indonesian versions of literary works
translated directly from Japanese,

a5 Test

Malaysia

In Malaysia, the translation-publication
program is administered by a committee
established in May 1983 by the Dewan
Bahasa dan Pustaka (Language and Literacy
Agency of the Ministry of Education), a
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readers who have criticized Southeast Asian
lirerature on general sesthetic grounds, Abu
Bakar Hamd, Ajip Rosidi, and other
speakers emphasized that Lterature has to
be evaluated in its social and cultural con-
text, that a native perspective is essential,

As the seminar drew to 5 close, there
seemed to be a consensus that the study
of Southeast Asian literature is still in
its early stages in Japsn, Indeed, much re-
mains to be done befere it can be fully ap-
preciated.

tion, plans fo produce five translations
each year over a three-year period. The
Dewan Bahasa dan Pustaka will publish the
trensliations, which will be based on Eng-
fish-language versions unti} there are more
individuals who can translate directly from
Japanese to Malaysian,

Thailand

Inn Thailand, the Foundatior for the Promo-
tion of Soclal Scences and Mumanities
Textbooks Project, established under the
auspices of Thailand's Social Scence Coun-
cll, is reponsible for the translation and
publication in Thai of English, French, and
Cierman university-level social science and
hurmanities textbooks and for the publica-
tion of textbooks originalby writterr in the
Thai fangusge, The Thai feundation set up
a special committee, consisting mainly of
social scientists at Thammaset University, to
select works for translation, appoint frans-
lators, and check and edit completed trans-
lstions, Though translations are currently
based on original Japanese works as well

Three members of the Malaysian committee, seated, and several translators
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as English-language translations of Japa-
nese works, the Thai foundation wants to
encourage direct Japanese-Thal translations
in the future and is fostering franslators
capable of this task.

Revemue from sales of translated works,
which will be published by the Thai founda-
tion, by university presses, or by other
publishers, are plowed back mto the Thai
program as part of a revolving fund. The
fund, established with a fiscal 1982 "Know
Chur Neighbors” grant from the Toyota

Foundation, will enable the publication of
further translations, Thanks to ambitious
yet careful planning and, in particular, to
the existence of a network of translators
capeble of translating directly from the
Japanese lanpuage, the Ther foundation
seerns likely to succeed in its "Know Our

~Neighbors” venture.

Yashiko Wakavama
Assistant Program Officer,
International Division

Other Works Awarded Grants for Translation in Japan

Burma

Doe Taing Thani (My Native Land), by
Khin Swe U

translated by Hisao Tanabe; published
in fapenese by Imura Cultural Enterprise
Co., Ltd.

Hiwee Nvo (Brown Dog), by Min CGyaw
trangloted by Shizvo Katoda;, published
in fapanese by Imura Cultural Enterprise
Co., Lid.

Lo hnint Ate (With the Windy, by Ludu

U Hia

transhuted by Shizuo Katoda; published in
Tapariese by Imura Cultural Enterprise Co.,
Ltd.

Mattat yat fo lan hma Ngo (Standing in
the Road Sobbing), by Maung Thaya
trunslated by Midori Minamida; published
it Jupanese by imura Culturs]l Enterprise

Co., Ltd.

Indonesia

Antologi Cerpen Indonesia (Anthology
of Indonesian Short Stories), edited by

Goenawan Mohamad and lgnas Kleden

tranglation supervised by Shigetsugu Sasaki;

published in Jopanese by Imara Cultural
Enterprise Co., Ltd.

Deru Tiampurdebu and Kenkil Tadiam-dan
Jang Terampas dan Jangputus (The Dawn
of Nusantara [the Indonedian Archipelagol:
The Life and Works of Chairil Anwart, by
Chairil Amwar

edited wud translated by Megumi Funachi;
published in Japanese by Yavoi Shobo

Jalan Tak Ada Ujung (Road Without End),

by Mochtar Lubis

translated by Noriaki Oshikawa; published
in Japanese by Mekong Publishing Co.,
Lid,

Kartini Sebuah Biografi (Biography of
Kartini}, by Sitisoemandari Soeroto
franslated by Megumi Funachi and Ma-
vurnn Matsuda; published in Japanese by
Iwra Cultural Eaterprise Co., Ltd.

Keluarpo Cerfla [Guerrilla Farnily). by
Pramoedys Ananta Toer

fransloted by Meriaki Oshikawa: published
in fupanese by Mekong Publishing Co., Ltd.

Manusia dan Kebudayaan di Indonesia
(Ethnic Groups and Their Cultures in
Indonesia), edited by Koentjaraningrat
travslated by Truyoshi Kato, Kenji Tsu-
chiva, and Takashi Shiraishi; published in
Japunese by Mekong Publishing Co., Lid.

NI Bawit Ceti Penfual Qrang (A Shave
Drealer on Baliy, by Anak Apung Pandji
Tisna

tramslated by Toshiki Kasuya; published in
Japanese by Imura Cultural Enterprise Co.,

Ltd.

Renungan tentang Periundioksn Wajang
Kalit (Comments an the Presentation of
Wayang Kulit), by Senc Sastroamidijojo
translated by Ryo Matsumoto, Hiromichi
Takeuchi, and Hirske Fikita; published in
Japanese by Mekong Publishing Co., Led.

Salah Asuban (Influenced by the West:
Misguided Tducatiom, by Abdoel Moeis
translated by Kenji Matsuura; published i
Japonese by Imura Cultural Enterprisze Co.,
Itd.

Semasa Kecil di Kompung (Memories of a
Village in Sumatral, by Muhamad Radjab
transiated by Tsuvoshi Kato; published in

Tapanese by Mekong Publishing Co., Ltd.

Ayahku {My Father, by Hamka

transltted by Mitsuo Nakamire; fo be pub-
lished in Japanese in December 1954 by
Imura Cubtural Enterprise Co., Ltd.

september 1984

Indonesia 1967-1980 (Indonesia

1967 -1980: A Cartoonist’s View of
Contemporary indonesian History).

by G. M. Sudarta

translated by Yoshinori Murai; to be pub-
lished in Japanese in December 1984 by
Shinjuku Shobo

Maiaysia

Masyarakat Melayu: Antara Tradisi dan
Perubahan (Malaysian Society: Between
Tradition and Change}, edited hy Zainal
Kling

translated by Yuji Suzuki; publiched in
Japanese by Imura Cultural Enterprize Clo,,
Ltd.

Ranjau Sepanjang lafan {No Harvest but

a Thorn), by Shahnon Ahmad

translated by Jun Onozawa; published in
Japanese by Imura Cultural Enterprise Co,,
Lid.

The Kampung Boy, by lat

translated by Sunae Ogishima and Mieko
Sueyoshi; to be published in Jopanese in
Decernber 1984 by Shobunsha TPublish-
ers

Philippines
The Pretenders, by F. Sionil José
franslated by Matsuyo Yamamoto; pub-

lished in Japanese by Mekong Publishing
Co., Lid.

Singapore

The Second Tongue: An Anthology of
Poetry from Malaysia and Singapore,
edited by Edwin Thumboo

transiated by Miyuki Kosetsu; published
in fopanese by Gensosha Publishers Co.,
Led.

Son of Singapore, by Tan Kok Seng
transiated By Shigehiko Shiramizu; pub-
lished in Japanese by Tosui Shobo Publish-
ing Co., Ltd.

Studies on Singapore Society, edited by
Peter S, ). Chen

translated by Yozo Kaneko and Michio Ki-
mura; fo be published in Japanese in De-
cember 1984 by Mekong Publishing Co.,
Ltd.

Thailand

Anthology of Thai Short Stories, Vaol. 1,
edited by Suchart Sawadsr

translated by Yujiro lwaki; published in
Iapanese by Imura Cultural Enterprise Co.,
Lid.
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Chodmai Chak Muang Thai (Letters from
Thailand), 2 vei-. by Botan

tremshaied Be Vakelire Tomita; published in
Fapvese by Imura Coltural Enterprise Co.,
Lad.

Chut Praphera Thai (The Ethnological
Essaye of Phreave Anuman Rajadhon:
Fesibvals and Bellefs), Vol. 1, by Phraya
Anunan Rigagthon

edited and trinchated by Mikio Mori; pub-
lishedd iv Jopuricse by Imura Cultural Enter-
prise Co, i

Fun Khwamlang (Retlections on Thailand,
Reflections on Life), 3 vols., by Phraya
Anurnan Eajadhon '

edited ond translated by Mikio Mori; Vols.
Ioamd 2 published in Japanese and Vol
3 to ke published in Jopewese in Decon-
ber 1964 by Tmura Cultural Enterprise Co.,
Led.

Khang: Lang Phap (Behind the Painting),
by Snburapa

trapsigted by Nittaya Onozawa and Masaki
Onozaws: published in Jopanese by Kyushu
University Precs

Khao Nek Na (Unwanted Children),
Zvoly, by 5 oba

transhited by Koichi Monaka; published in
Japinese by Joara Caltural Enterprise Co.,
Led.

lapanese Works Tentatively

Indonesia

Authority and the Individual in Japan,
edited by | Victor Koschmann

Madogiwa no Totto-chan (Totto-cham: The
Little Girl at the Window), by Tetsuko
Kuroyanagi

Nijushi no Hitemi (Twenty-four Eyesy, by
Sakae Tsuboi

Sanshiro, by Soseli Natsume

Malaysia

Boichan, by Soseki Natsume

Bushido, by Inazo Nitobe

Contemporary Japanese Literature, edited
by Foward Hibbett

Japanese Culture: A Study of Crigins and
Characteristics, by Eiichi ishida

Rural Society in Japan, by Tadashi
Fukutake

Krti Bannok {Country Teachet), by
Khoammiin Khonkhai

translated by Takejire Tomita; published in
Japanese by lmura Cultural Enterprise Co,,
Lid.

Lae Poi Khang Na (Looking into the
Future), by Sehurapn

trunsbederd by Fivoshi Ando; published in
Teparese by linura Culturad Enterprise Co,,
Lad

Laf Chiwit (Many Livest by M, R Kukrit
Pramoj

tronsloted by Renuka Musibasinthorn; pub-
lished in Juponese by Imura Cultural Enter-
price Lo, Lid

Lk fsan (Child of Mortheastern Thaland),
by Rhumpoon Boontawet

transinfed by Toteno Hoshin, jrithlished
i Jopanese by Imwra Cultural Enterprise
Co, Ld,

Maipharn 14 D (Unelerground Colonel),
Dy Eevy #itthiron

tromsfited by Totsuo Hoshino, pubfahed in
Japanese by Mekong Fublishing Co., Lid.

Fhisua Lo Dokmai The Buttertly and the
Hloweer, by Mipphan

frovalored e Tatsue Hoshing; published i
Japarese by Tmura Cultural Enterprise Co.,

Lid

Thailand

Authority and the Individual in Japan,
edited by | Vietor Koschmann

Beauty in Shadows, by junichire Tanizaki
The Doctor's Wife, by Sawako Ariyoshi
Everyday Life In Traditional Japan, by
Charles L Dunn

Higher Fducation in japan: Its Takeoff and
Crash. by Michio Nagai

A History of Political Institutions of
lapan, by Ryosuke tshii

Haouse of the Sleeping Beauties, by
Yasunarn Kawabata

fapan’s Emergence as a Modern Siate, by
£ M. Norman

Nihon no Keizai Hatten {Japan’s

Economic Development), by Ryoshin
Minami

{as part of a volume that is to include es-
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Pisat (An kvil Spirit), by Seni Saowaphong
tramslated by Yujire Iwald; peblished in
Japanese by Imura Cultural Enterprize Co.,
Ltd.

Si Phan Din (A Chronicle of Four Reigns),
Svole, by M. R Kukelt Pramoj

franslated by Keiko Yoshikawsa; published
in Jupanvcse by Imura Cultural Enterprise
Co., Lid.

Soi Thory and Other Storien, by it
Phumitawong

edited wad trevelated by Feachi Nonska:
published in Japmiese by Toura Cultural
Enterprice Co. Ledd,

Thai Foo Sr Khrem (Under Blae S
Siba

translared by Thoo Sakurada publisied in
Japanese by Imuara Cultaral Bnierprise Co.,
f.ed.

3, Py

Tare Maha Rot (Grear King's Plainy. by
Rimeng

tromslateed by Takejice: Tormity published in
Jepanese by Imura Caltoral Enterprise Co.,
Lid.

Yu Kop Kong {Livieewith My Chinese
Grandiather). by Yol Burapha

fromsloted by Toreuo Hoshino, publishes in
fapanese by Imura Cultural Baderpeise Co,,

Led.

Selected for Translation in Scutheast Asia

says written by Japanese on Thai economics)

Nihon no Kindai Shosetsu (The
Modern Japanese Novel), by Mitwo
Nakamera

Ckoku e no Michi {(Road to the Empire},
by Shusaku Endo

The Pacific War, by Saburo lenaga

The Postwar Japanese Fconomy: Its
Development and Structure, by
Takatusa Nakamura

The Psychology of the fapanese Peaple,
by Hiroshi Minami

Rural Society in japan, by Tadashi
Fukutake

San Suifin Keirin Mondo (A Discussion

on Public Affairs by Three Drunkards),
by Chomin Nakae

The Setting Sun, by Osamu Dazai

Wild Geese, by Ogzai Mori
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International Grants by the Toyota Foundation (July 1983 — June 1984,

1t

Or

Title £irantes Location
amount

The C mzm P;m hym san: s Place and Function My, Diirman Surac hrmt \";u Un\c ier, Indonesia ¥ 030,000
as a Historical Source (1st year) Drepartment of Museams and History,

Jakarta City
A Survey of Old Manusoripts in ‘Icmhc gt My, Pharn Wong-Uan, becretary, {ultural Thatland ¥4, 420,000
Thailang (}‘f vear Centey, Mahas am Trachers College
 Fthnic dy and Dev cpment. A Study of Professor Kernlal 5 Sandba, Director, Institute Singapore
Indians in Scutheast Asin (2 i\ of Southeast Asian Studies
A Lexicon of Clas sic IR Srawi from M. Prem Bahadur ar, hecrotary- Nepal ¥ 650000
Traditionsl Kodia & (lm( Aind yeard Treasurer, Nepal Bhasha DHotionary Commmittee
Survey and Phe fu,! 1;)hn Fecurding of My, Pairoj Sarmcsorn, Lecturer, Committee of Thailand ¥ 20,000
Mortheastern Thai Mural Pai ntm s (’nd Vear) Euarn Cubtural Center, Khon Eaen University _
Workshop: The Hidden Treasures of North- M. Bunee Leopenwong, Head, Department of Thailand ¥ 790,000
enstern Thiu \/iur. FPaintings Humomm Jmn R.amUnwm ity
A burvey and § Study of Ancient Southern Thai Mr. Wichien Na Nag ara, Director, The Center Thailand ¥3,050,000
Manuscripts i the Provines of Makhen Si For Cultural Studics of Southern The ailand,
Thammuarat {1st vear) \1ai<hrm st Thammarat Teschers College
Sema Stones of the Northeast: A Survey and \:’Ir srisakora Vallibhotoma, Assodste Trofessor, Thailand ¥1.600,000
Study of Eiu Co mmuﬁ‘ of Megalithic Elements Drepartinent of Anthropelogy, Hilpaliom
in Northeas dern 11 a1 Rociety (Znd year) Iniversity
A Data Base for Ancient Settlements in M. " 15 S Thailand ¥6,500,000
Thailand: Fre o sration for Estabhishing an Department of Ceolisiy, (.'h:.ii.,.long}nm
Infurmal' s Center (Tst vear)
Fditing ans i Poblication of the Reyal Edicts of Tun, \flami iy [mm Rty Burma ¥7500,000
Hurma from 159 te 1885 (End ye ar)
International Conference on | hat Studies Professor Pensrt Duke, Director, Thai Studies Thailand ¥1,510,000

Program, Chulal ong/ kumlmwerﬂtv
dec{}mp( L(ccorchng, of Southern Thai Bud- Mr, upal lnttmgl«mg Institute for Southern Thailand ¥5,490,000
dhist Culture {Znd year) Thai Stadie: s, Sri MNakharinwivot University,

: Songkla Campus :

Publication of the Social Science Quarterly Professor Syed Fusin All, President, Malaysian Malaysta ¥3,670,000
Journal lmu Masyarakat (Social Science) Social Science Association
{2nd year}
A Survey and Study of Falm-Leaf Manuscripts Mr. Supot Pruksswan, Lechirer, Cultoral Thailand ¥5,750,000
in Phitsanulok. Sukhotat, and Phichit Prov- Center, Pibulsongkram Teachers College
inces, Thaitand (3rd year}
Preliminary Study on the Translation of Protessor Muhamirad Hiagi Salleh, Department Malaysia ¥1,170,000
Academic Writings and Standardization of of Malay Letters, National University of
Translated Academic Terms Malavsia
Compilation of a Southern Thai Cultural Mr. Sudhiwong Fongpaiboon, Director, Thailand ¥8, 630,000
Encyciopedia (3rd vear) Institute for Southern Thai Studies, Sri

Nakharinwirot University, hongkla Campus
Mushm Architecture in the Southern Border ivir. Khate Ratanajarana, Center for Southern Thailand ¥3,580,000
Provinces of Thailand (2nd vear) Thailand Studies, Prince of Songkla University,

Pattani Campus
Haji Hasan Mustapa: An Anthology Mr. Ajip Rosidi, Writer Indonesia ¥1,460,000
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